


SASNKRIT POETESSES 

part b . 

VAIDYANATHA-PRASADA-PRASASTI, 
ATTRIBUTED TO DEVAKUMARIKA AND 
SANTANA-GOPALA-KAVYA 
BY LAKSMI RAJNI 


Edited 'with English Introduction, notes, etc, 


Professor, City College and Lecturer, Calcutta University ; 
formerly, Lecturer at the School of Oriental Studies, 
London ; ed>itor of the Series (I) Sarp,slttita-Buta- 
Eavya-sanigraha (H) and The Contribution 
of Bengal to Smfti Literature ; author 
of the Position of Women in the 
VedicEitual, A Catalogue of 
Sanskrit and Prakrit Boohs 

\ Library, London, 

V 4^/ CALCUTTA 

1940 '■ \'VA... 


PUBLISHED BY THE AUTHOR : 


All fights resBfvei by the Author 



Foreign, 10/ 


Price : Indian, Rs &/• 


ENTRAL ARCIUEOi.6816Al( 

9REB-MiSOT 


To 

The revered memory of the late 
Rev. W. Sutton Page. B.A.. BD., O.B.E., 

formerly Reader in Bengali at the School of 
Oriental Studies y London Uniter sity. 




PREFACE 


This is the sixth volume o£ the Series The Coutribu- 
tion of Women to Sanskrit Literature, viz., the Vaidya- 
natha-prasada-prasasti, attributed to Devakumarika and 
the Santanagopala-kavya of Lak§mi Rajni both critically 
edited for the first time* The Introduction contains 
accounts of the lives and works of Devakumarika and 
Laksmi. In addition, there are brief accounts of the 
complete works of five other poetesses, three published 
and the rest unpublished. 

These editions of the Vaidyanatha-prasada-prasasti 
and the Santanagopala-kavya have been prepared from a 
single manuscript each belonging respectively to the 
Royal Asiatic Society of Bengal and the India OfiSice 
Library, London. As the Santanagopala-kavya is of 
recent origin, probably very few MSS. of the same exist. 
The work is reported to have been published once in 
the South but no confirmation as to this was possible as 
none of the Libraries applied to could supply me a copy 
or give me definite informations about the publishers, 
editor, etc. 

An attempt has been made to identify the persons and 
places mentioned in these works, and also to verify 
historically the imformations given in the Vaidyanatha- 
prasada-prasasti and trace to their sources the traditions 
mentioned in the Santanagopala-kavya. Wherever 
necessary, additional informations about the incidents 
referred to in these works have been given in foot-notes. 


ii 


The different parts of a compound have been 
hyphenated and proper names printed in bold types for 
the convenience of readers. 

^ Thanks are due to Dr. H. N. Eandle, M.A., D. Phil., 
Librarian, Indian office Library, London and the authori- 
ties of the Royal Asiatic Society of Bengal for permitting 
me to edit their manuscripts. 


University of Calcutta*] 
December, ^ 
1940. J 
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INTRODUCTION 

Description of the MS. of t})£ 
Vaidyanatha-prasada-pra§asti 

The MS. of the Vaidynatha-prasada-parsasti consists 
of ten sheets of foolscap paper written in Devanagara on 
one side only. 26 lines in a page. It was copied by 
Etipabhadra, son of Govardhana, in Samvat 1775 i.e. 
1719-20 A.D. It is complete but much discoloured. 
The MS. is so defective that even many metrical feet 
have been altogether omitted, not to speak of many words 
that have been omitted by the scribe throughout. The 
emendations have been numerous ; as a result, no attempt 
is made here to show them in foot-notes or an Appendix. 

The post- colophon records the date of the MS. as 
Samvat 1775 i.6. 1719-20 A.D. 


Authorship of the Vaid.yanatha-prasada-prc^asti. 

The verses entitled Vaidyanatha-prasada-prasasti, 
found inscribed on the temple consecrated to Vaidya- 
natha, are attributed to Devakumarika by Mahlmaho- 
iSdhyaya Haraprasada Sastrin in his Catalogue of 
Sanskrit manuscripts at the Royal Asiatic. Society of 
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Bengal, Vol. lY, History and Geography, p, 13j MS. 
No. 3086. Although the MS, is very corrupt, still all the 
five colophons are legible and clear. Out of the five 
colophons, the colophon to the third prakarana, viz, the 
Dana-prasamsa-prakarana^,' indicates nothing regarding 
the authorship of the work ; of the remaining four, two, 
viz, those of Cantos and show that the Inscription 
was not composed by Devakumarika while the remaining 
two, viz,, those of Cantos II^ and lY^, do not go against 
the attribution of the verses to her if the compounds be 
expounded in the particular way as shown below. 

The colophon to prakarana I runs as follows : 

I Now, the compound may be 

expounded as follows ; cITSW: 

nrar?: . . . i Or , . . . mfkm ; 

JTWfej ; I As regards this colophon, in either case, 

it cannot be concluded that the Inscription was composed 
by Devakumarika ; for in the first case, the compound 
means the inscription on the temple of Vaidyanatha that 
was eaiised to be built by Devakumarika, etc. ; 
and, in the second case, it would mean the Inscription, 
that was composed at the instafice of Devahtimdrikd, on the 
temple of Vaidyanatha. Similar is the case with the 
colophon to prakarana V. But with regard to the 
colophons to Cantos II and IV, the word W! fin contrast 
to chlRd ) may be so interpreted as to mean that the 
Vaidyanatha-prasada-prasasti was composed by Devafcu- 


1. P.30 


2. P. 16 


3. P.46 


4. P.23 
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mirika herself or otherwise. The colophon to Canto II is 
as follows 

I Here also the compound 
may be expounded as above, making W follow or 

I If ira is taken as an adjective to JniO[%, 
the colophon does not indicate that the verses were 
composed by Devakumarika ; for^, then, it would simply 
mean the inscription on the temple of Vaidyanatha built 
by Devakixmmka, But if lie? is taken as an adjective to 
XTSdfe, the colophon indicates that Devakumarika was the 
composer of the verses, for, the compound would mean 
the Inscription composed by Devakumarika, on the temple 
of Vaidyanatha and in that case the verses may said to 
have been rightly ascribed to her. 

But the evidence of the body of the Inscription does 
not corroborate the above ascription. Throughout the 
work there is no mention that Davekumarika composed 
the prasasti. On the other hand, though the composition 
is full of detailed information about Devakumarika, 
nowhere does the poet say anything in the first person ; 
everything is stated in the third. It is not that a poet 
does not at times speak of self in the first person in a 
Sanskrit work but here there is no reference to self in the 
first person whatsoever in the body of the Inscription 
which makes the ascription of the verses to Devakumarika 
very doubtful. Again, verses 87, 102, 106, 108, 110, 
115, 116, 125, etc. strongly suggest that the com- 
position was by some body else than Devakumarika. 
The octad at the end of the fifth prakarana is expressly 
stated to have been composed by Hariscandra^ and it 
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• • ^,^r.Knn nf tlie Pra^asti was 

“T riTrUC poet s«iv»a 

really composed y parakarapa. tkougk 

as mentioned ^ J^^,tely the noble 

f7’or«terDev.tam5rikS f 

** 1 ^f'A+'irSn r^rGIBOIiy Sb SI1CCC6SS. 

for making the conse . ^ Vaidyanatha- 

ThTtirre facts regarding the Inscription so that 
sLlars may judge for themselves. 

'^^pd^af Js'rThT rrcription, too. is important 
for the History of Rajputana of the eighteenth century. 

Life and Bate of Devakumrika. 

BevakumBika was tie wife of BaoS Amaismiha, 
rtaoehtet-in-law of Jajaaunha and mother of SaipBrama- 
i^Stf cSr aid totokumarik-a*. She wa. ft. 
r-f h tar of Sahataimha aad eister of SolBoaeimha .She 
Loriftedhetweeafte second half of ft. 
the first half of the eighteenth Century. Her so 

ttonated in 1710-11 A. f f 

crated the temple of Yaidyanatha in 

1. V. 13,p.39. 

2. V. U. P- 39- 

3. Ya 109. p. 38 

4. Yerses 100-101, p. 35 


R \T Ra. 
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The subject-matter of the Vaidyanatha-frcis'Sda ’pra&asii 

The Inscription is complete in five prakaraoas called 
(1) Vamsa-varijana, (2) Saiiigramasiniha-pattablii§ekidi, 
(3) Dana-prasanisa, (4j Cahuvanodbhava and (5) 
Prati§tha. Tt was composed during the consecration 
ceremony of the temple of Vaidyanatha in the Saipvat 
year 1772 i.e. 1716-16 A. The first prakarana, as the 
name impliesj gives the history of the Royal family of 
Mewar in short, referring to the important activities of 
the Ea^as, ancestor of Ea^a Amara, husband of Devaku- 
marika. The succession of kings as given here is as 
follows : — 


Bhimasitnha 


Bapa Eawal 


Eahappa Eai^a 


Jayasimha 


Narapala 


Lak^ma^asimha 


Arisimha 


Dinakara 


Hamira [1327 P—1365 
— A. m 

Ksetrasiinha [1365 ? — 1352] 


Yasahkaraija 


Nagapala 


Pur^apSla 


Mokala [1422 or 1397—1483] 


Ppthvimalla 
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Kumbhakarna (’a.lias 

Kumbba [1433-1468] 

I 

Eayamalla^ 

1 [1468—1473] 

SaingramasiiBba I (alias 

SSmga® [1509—1530] 
Udayasiinba [H] (alias Udaj 

1 T537 ? or 1541 ? — 1671] 
i ratapasimha [1571— 

I 1597 A. D.] 


Kama [1621-1628A.D.] 

■ I 

Jagatsiinha 

1 [1628-1654 A.D.] 

Eajasimba ■ 

1 [1654A.D-1681A.D.] 

Jayasiipba 

[1681— 1699-1700A.D.] 

Amarasimha 

Devakumarika 

[1699-12A.D.-1711-1712] 

1 

Samgramasimba II 


Amrarasimba 


1620 A. D.] 1 


1734.S5A.D.] 


(1) TOayadmta (D«) D 

“"tLaed b, SSTamall.. Fo. accounts of Maboxa^ 

Knmblia, m Ajchaeologioal^m'S ^ j 

VT for 1172-73 and XXIH for 1883-84 A.D. ana 

sod SanoM Insori;€ono, called tb. B avaaagar 
InaerlpKoca ; Oaaetteer of Udaipur by 
a*iae ; The Bombay Gaaetteet, voL I by J- 
Eeporls of tbe EMPutua Museum, Aimer, *« Wr!-181& 

1921 192^, 1924 and 1928 ; i^be Easika-priya by n 

[! oouiuda (NSP,ed.)l TbeBtaaga-maamya, 
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The historical incidents referred to in the first 
prakarapa, in short, are as follows : — ^The title Ea^a was 
first used by Rahappa and since then it is being used by 
all the subsequent Ranas^ Udayasimha, son of 
Samgramaslmha, built the beautiful city of Udayapura**. 
Pratapasimha, the celebrated hero, the glory of Medieval 
India, became the protector of religion when other 
Kgatriyas abandoned it® ; he stood most valiantly 

partly composed by Rana Kumbha (unpublished) ; The 
Eklingaji Temple Inscription of Mahesvara, court-poet of 
RaiMal, in 100 verses (A.I). 1489), published^ in the 
Bhavanagar Inscriptions, p. 117 ; Jawar Inscription of 
the Temple of Ramaswami (A.I). 1497 - in three 

pieces containing 40 verses) ; The Rajaprasasti (A.D. 

1676 — ; containing 24 cantos, engraved on 25 slabs 

-summarized in the Rajputana Museum, Ajmer, for 
1917-18 A.D.. pp. 2-3. In addition, there are a number 
of inscriptions of Kumbha’s time, such as the Chitor 
Kirti-stambha Inscription (1460 A.D.). 

2 : p. 16. The three successors of Saingrama are 
his son Ratnasimha, Vikramajit and the bastard 
Vanavira ; but they have not been mentioned in this list. 
See foot-note 1, p. 10. 

Ratnasimha II : Vikrama Sainvat 1584-1588 
Vikramaditya : Vikrama Sainvat 1588-1593 
Vanavira « 1^93-94 
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against Akbar^ and fought against him till the end of 
his life. Jagatsimha, son of Karua, built up a massive 
and high temple of Visnu in front of the royal 
compound®. His son Rajasimha excavated the lake 
Rajasamudra for the good of his people and captured 
Malpur® on the Ajmer frontier that belonged to the 
emperor of Delhi. Amara, son of Jayasimha, built a 
palace called Varasadvilasa and also the temple called 
Jaganmandira. He conquered Sahapura and died at the 
height of his fame*. 

In this prakarana, there is a marked tendency to 
explain the names of kings as significant of their achieve- 
ments in life. Thus it is said that the title Rana was 
quite appropriate for the Kings of Mewar who were 
outstandingly clever in warfare®. The name Narapala 
was an apt one as the king, successor of Rahappa, ruled 
his subjects with unparalled success. Dinakara was 
called so because he had the lustre of the sun. The name 
Yasahkarna® was significant as the fame of the Rapa 
spread far and wide; Nlfeapala was so called as he had 
the might of innumerable elephants'^ ; Purnapala 
because he governed his kingdom for the complete 
happiness of people®, and EVthvimalla, because he 


1. V.35. 2. V. 38,p. 13. 

3. Verses 39-40, p. 13. 

4. Verses 44 ff., pp. 15-16. 

5. ^ ?V!i: t 

6. Written Yasakarpa on the MS. evidently for the 
sake of metre. 

7. V.15. 8. V.16, 
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vanquished all his enemies who resembled elephants in 
might and nobody could ever defeat him^. Bhuvana- 
siraha was the one champion stalwart ruler at whose 
sight all the elephant-like kings took to heels. Bhima- 
simha was simply a terror to his enemies as Bhima was® 
and Jayasimha is reported to have made Victory a 
permanent factor of his life®. Lak§manasimha resembled 
Rama’s younger brother Lak^ma^qa as he defeated bis 
enemies resembling Meghanada. Arisimha’s feet were 
adorned with the gems of the elephants of vanquish- 
ed kings Lak§asiinha instataneously made a gift of a 
lakh (Laksa) of coins®, and defeated his enemies 
hundred thousand i.e. lakh times. The ‘Ma’ of Ram 
Mokala means ‘Vi§nu’ and the ‘U’ means ^iva ; the 
Eana was called Mokala because both Vigqu and ^iva 
reigned supreme in his heart®. Ra^ia Kumbha was so 
called because he was born to drink dry, like the 
pitcherborn sage, the ocean of hostile armies, more skilful 
in warfare than Kumbhakarqa, constantly devoted to the 
enemy of Kumbhakarjqa i.e. Rama and had his mind 
constantly given in offering pitcherfuls of gold, silver, etc.’ 
Rayamalla was a champion warrior and no malla or 
wrestler was a match for him®. Amarasimha, son of 


3. V. 20. 4. V. 22. 5. V. 26. 

6. V. 27. 7. See Vv. 28-29 and the f. n. 2, p. 9. 

If the reading be taken as it could simply 

mean which is one of the principal gifts. 

8. V.30. 
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Pratapa, outdid even the gods and his son Karpa rivalled 
even Karna in the award of gifts 

The second prakaraija of the Vaidyanatha-prasada- 
prasasti begins with a description of the coronation 
ceremony of Samgramasimha® which took place in 
Jyaigtha, Samvat 1767 i.e. 1710-11 A.D. Sukharama, the 
old priest, took a leading part and made all the prepara- 
tions for the proper performance of the ceremony. After 
the performance of the rite in course of which the king 
was bathed with holy water, he toured round the city on 
an elephant’s back. Soon after his accession to the 
throne, he ordered the Ravala prince Samgrama, his 
namesake, to vanquish the Mewatis. Kanthajit, a 
Kayastha, joined Sanigrama in his fight against the 
Mewatis. In the battle both Sanigrama and his enemy 
Dalelakhan were killed. At the end, however, the Rania 
was victorious®. 

By and by Rana Samgramasimha II conquered all the 
neighbouring kingdoms. Viharidasa, his Chief Minister, 
was an outstanding personality, highly learned, very pious 
and extemely devoted to the good of the King and the 
country. He was responsible for the wide spread of culture 
and education among people and their broad religious 
outlook. With his sanction the king offered gifts^. Thus 
both the king and the premier contributed to their mutual 

1. Verses 36-37, first prakarana. 

2. Samgramasimha was born in Samvat 1747 i.e. 
1690 A.D., the 10th year of the rule of his grand-father. 

3. V. 61. p. 21. 
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happiness as well as the all-round good of their country^. 
As the prosperity of the country increased by leaps and 
bounds to an unprecedented degree the reverence of the 
people for Samgramasimha knew no bounds. 

The third prakarapa dwells on the benevolence of 
Eana Samgramasimha. It is said that he often used to 
make gifts to learned priests, deserving scholars and others 
such as Dak^inamurti of the South, Dinakara (1724-25 
A.D.) of Benares, Sukhananda the logician, Pundarika 
and Devarama versed in Vedic Rituals, and Kamalakanta 
Bhatta, the astrologer and teacher. 

The fourth prakarapa describes the maternal side of 
the great ruler Samgramasimha TI. The traditional story 
of Cahuvana^s origin is given in some detail. Then we 
come down to Samgrama Rava who was invited by the 
king of Chitor to reside in his kingdom. The genealogical 
table of the family of Devakumarika as given in the 
Inscription is as follows : — 

1. Caturahga Cahuvana 

I 

2. Samgrama Eava 

3. Pratapa Rava 

4. Balabhadra 

1 

5. Ramacandra 

i 

6. Savalasimha 


Sultanasimha 


Devakumarika 
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Then we get some persoiml iiiformations of 
DevakumarikI herself. She married Raija Amarasimlia 
of Mewar and was the mother of Rapa Sanigramasimha, 
After the death of Raria Amara and the accession of 
Samgrama to the throne, the Queen Mother made up her 
mind to dedicate her life to the cause of religion as is 
normally the case with widows. She performed three 
TuIManas i.e, gave away on each occasion silver equal 
to her own weight. During the second Tula-dana, silver 
equal to the weight of Princess Candrakumarika and 
Devakumarika^s grandson was offered. She then erected 
a temple, inside which she dug a well, for consecration to 
^iva in ^risarama, a village now known as Sisaram which 
had already a temple of Siva in it. The temple had a 
marvellous view? particularly in its high tower decorated 
with gold. 

The fifth canto deals with the opening ceremony of 
the holy temple of Vaidyanatha in A. D. 1716 in which 
the great Bhima of Kota and Ramasimha of Dufigara, 
celebrated priests and other stalwarts of the day were 
present. On this particular occassion Devakumarika, 

the Queen Mother, was immensely helped by Minister 
Haraji and Uda, son of Prema, her own maid, i riest 
Sukharama together with other renowned priests 
performed all the religious rites in connection with the 
inauguration of the temple. The ceremony was performed 
with due eclat. The Queen Mother is said to have per- 
formed the fourth Tula-dana at the end of the ceremony. 
This canto ends with an octad, a charming hymn to iSiva 
by Hariscandra. 
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Critical remarks 


The lineage of the Rinas of Udayapiira given in the 
Vaidyanltha-prlslda-prasasti is on the whole right^. In 
the Prasasti genuine history has been given in the garb of 
real poetry. In the first prakarana, puns upon the names 
of the Ranis have been adopted in a clever way ; the 
meanings hinted at are mostly historically correct. Thus 
the interest of history has not been altogether neglected 
for the sake of poetry. Apart from the activities of the 
Rinas referred to, the following informations, in addition 
to the others stated above®, are also historically true : 1. 
The Rariaas of Mewar were staunch followers of Siva. 2. 
Hirita, himself a devotee of &va and a great sage, was 
at the root of all prosperity of Bappa, founder of the 
Guhilot dynasty. 3. The title RIqI was introduced for 
the first time into the history of India by Rahappa, a 
family- poet and successor of Bippa. The historical 
accounts in the following prakaranas as well are mostly 
accurate ; there is however, some chronological difficulty, 
with reference to the accession of Samgramasimha to the 
throne®. 

This inscription records the names of a galaxy of 
leading personalities of Chitor and the neighbouring 
countries of the 18th Century A.D., viz., Vihlridasa, 


1. See the foot-notes in Prakarana I. The account 
on the whole, agrees with Tod^s Annals of Rajasthan. 

2. See pp. 17—18. 

3. See f.n. 3, p, 17. 
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the Premier, Sukharama the priest and so on. It is clear 
from the Prasasti that the king almost equally honoured 
the leading persons of various ranks of life, the deserving 
scholars as well as other personalities of high renown, 
an astrologer^ as well as a physician^, a logician® as well 
as a Vedic scholar* and so on. 

It is only towards the end of the prasasti that the 
real subject-matter is dealt with ; the prasasti is called 


ror tue euiogy 01 Vaidyanatha and the Royal family of 
which he is the Family Deity in his Ekalinga form. So 
one can, probably, pass over the wilful violation of the 
tradition that ^iva should be given precedence over 
Gapesa at the beginning of a work®. 

The treatment of the Vaidyanatha-prasada-prasasti is 
quite straightforward. Exaggerations are rare in 
prakaranas two to five and almost every stanza therein has 
some historical bearing. The style is lucid. The composi- 
tion cannot, however, be said to be marked with much 
rhetorical excellence. There are, however, a few good 
figures of speech® and happy illustrations of Guj^a 
Samadhi'^. ^ There are a few grammatical drawbacks in 
the composition®. No uncommon metre has been used. 


1. Verses 83-84, p. 29. 2. 

3. V. 76, p. 25 4. ■ 

5 Verses 1 and 2, p. 1. 

6. Upama : verse 7 ; ArthantarU' 

7. E.g. V. 19f, p. 6. 8. e.g. 
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The metres employed are the Anugtabh^, Vasanta-tilaka®, 
Rathoddhata®, Indravajra, XJpendravaira, Upajati^ Dmta- 
vilambita®, Sundari or Viyogini®, Malini,'^ Vainsa- 
sthavila®, Pugpitagra®, !Sardula-vikr!dita^° and 
Bhujafijaprayata^^. The Inscription is not free from 
metrical defects^®- For some obvious commitments, and 
defects^®, the scribe is, probably, to blame. 

One of the verses of Bharavi^* has been quoted to 
represent in true colour the dependable nature of 
Viharidasa and the laudable spirit of both king 
Samgramasimha and the Premier of serving the country 

p. 7 ; for 31%, V. 60a ; for ; see 

also f.n. 3, p. 21, etc. For others see foot-notes. 

1. E.g. V. 1, p. 1. 2. E.g. V. 2, p. 1. 

3. E.g. V. 3, p. 1 ; V. 72, p. 24 ; V. 73, p. 24 ; V. 77, 
p. 26 ; V. 85, p. 30 ; V. 134, p. 44. 

4. E.g. Vv. 5 £F., p. 2. 

5. E.g. V. 13, p. 4. 

6. V. 14, pp. 4-5. 

7. E.g. V. 43, pp. 14-15. 8. V. 

9. V. 71, p. 23. 10. Verses 74-76, 

V. 83, p. 29. 11, V- 142, p. 

12. E.g. V. 55a. f,n. 3, p. 19 ; V. 57 
others, see foot-notes. 

13. E.g. gjur in 58 f, p. 20 ; V. 

V. 74 f, p. 

14. V. 69, 


^6 


INTBODUOTION 


with absolute self-abnegation and what is more, with the 
heartiest co-operation of each other. 

Similarly, the Bhagavad-gita, too, has aptly been 
quoted^ in connection with the munificence and magna- 
ninity of king Jayasimha. 


1. V. 52, p. 14 ; etc. 

The exact statement of Krg^a in the Bhagavad-gita (10. 
27) is “f¥% iicpBrrw i 


2. SANTANAGOPALA-KAVYA BY LAKSMi 

RUM 

Description of the manuscript 

Tlie MS. of the Santanagopala-kavya which is edited 
here belongs to the India Ofi&ce Library 8158). 
Substance, paper arranged in book-form. Size : 84 x 10^ . 
The MS, was copied in clear and bold Devanagara script 
about sixteen years ago ; it has 35 pages and 16 lines in 
a page. The authorship of the work ascribed by the 
scribe is as follows, “Santanagopala-kavyam Lak§mi- 
Rajnya ni^mitam^^ 

Introduction to the Santanogopalo-kavycL* 

Lak§mi Rajni was a member of the Etavalattii branch 
of the family of the Katattanattu Rajas of North 
Malabar^. She composed the work about forty years ago. 
She died about 21 years ago. No other work of Lak^mi 
Rajni is known to exist The present work was composed 

1, This Lak§mi Rajni is altogether a different person 
from Rani Gauri Laksmi Bayi of Travancore (lbll-1815) 
who was first sovereign in her own right, and subsequent- 
ly as regent on the birth of her eldest son Maharaja 
Svati Tirunal Rama Varma, the famous poet, musician 
and composer (for an account of her reign, see Travancore 
State Manual by Dewan Bahadur V. Nagam Aiyar, chap, 
vi, vol 1). 
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by the Queen out of affection for Prince Ravivarman in 
spite of her ill health.^. 

The Santana-gopala-kavya®, in three cantos consisting 
of 43 + 37 + 50 = 130 verses, is based on a story from the 
Bhagavata-purana^. In the first canto, we get the 
pathetic picture of a pious Brahmin, losing one son after 
another, approaching and earnestly praying to Krsna at 
Dvaraka for saving his sons, yet getting no response from 
him. In this way, the Brahmin lost eight sons one after 
another. When his ninth son too died, he once more 
went to Dvaraka to solicit the favour of Kr§na., and was 
coming back, disappointed as before, when Arjuna who 
happened to be present there, was moved by his piteous 
lamentation and promised to save his tenth child when 
it would be born. The grief- stricken father was at first 
rather doubtful of Arjuna^s ability to help him in this 
respect. But Arjuna assured the Brahmin by reminding 
him of his (Arjuna^s) glorious past deeds and even went 
so far as to vow solemnly that either he would save the 
Brahmin^s tenth child, or immolate himself on the funeral 
pyre. 

When the tenth child was about to be born, elaborate 
preparations were made by Arjuna for protecting him 
from the clutches of death* The entire house, where the 
child was about to be born, was well-fortified with arrows 
and weapons and so oh. But inspite of all these precau- 


1. See the last verse of the Santanagopala-kavya. 

2. ^ For another work on the same subject called 
Samtanagopala-campu, attributed to Prince A* Svati, see 
MS. 817 8 of the India Ofi&ce Library, 

3. 10. 89. 
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tiofls, BO sooner was the child born than it died, where^ 
upon the disappointed and bereaved father heaped tip 
abtises on Arjnna. Arjuna at once went to the abode 
of the god of death in search of the dead child, but 
failing to find it anywhere, he returned and prepared to 
burn himself to death. Then Kr§na appeared on the 
spot, and dissuaded Arjuna from committing suicide by 
promising to bring the Brahmin^s dead child to life. 

In the second canto, Kr§na and Arjuna are found 
approaching Hari in order to submit their petition to him 
direct. They crossed the Lokaloka mountain, and on 
approaching the Lord began to eulogise and pray to him. 
The pleased Lord asked them what he could do for them, 
whereupon Ky§iia related what had happened and what they 
had come for. The Lord, then, graciously granted their 
prayer and further told them now that they had visited 
His place, they had become purged of all their sins and 
would enjoy eternal bliss in His region after death. 

The third canto portrays the overwhelming joy of the 
Brahmin and his wife on being restored, not only of one, 
but of all the ten children. The work ends with the 
picture of the over -joyed father pouring blessings on 
Arjuna and offering homage to Kr§Q.a by recounting his 
glorious past deeds and achievements. 

Criticcd estimate of the Sanianagopala^havya, 

The work is outstandingly religious in tone as it is 
written really to eulogize Vi§nu and Krsna, and thus to 
educate Prince Eavivarman in theological lore. 

The poetess exhibits womanly tenderness when she 
states that Krsnia as well as Arjuna were guilty of killing 
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people in the Kiirukgetra war and they had to be purgated 
of this sin. The pride they took in winning the Kuru- 
ksetra war had to go too. That is why, says our poetess, 
the two mighty heroes had to visit the region of Visnu^. 

In this work we get some beautiful descriptions, e.g., of 
the Lokaloka mountain^ Vi§i,iu lying on the serpent Sesa, 
etc. The stavas of Kr§na and Arjuna to Visiiu^ and of the 
Brahmin to Kr§na^ are really good ones. 

The poetess has a simple and sweet style. She avoids 
compounds. We do not meet with many rhetorical 
devices in the first and second cantos. The third canto 
is, however, full of Yamakas. 

The poetess is an adept in traditional lore. Her work 
Santanagopala is short but the knowledge of the 
Pauranika Literature she has shown in it is great. 
Eeferences to the epics, Puranas, etc. have been given in 
this edition in foot-notes. 

Lak§mi Rajni has employed in this work the metres 
Vasanta-tilaka^, Malini^, Upendravajra and Upajati®, 
Pu^pitagra*^, Druta-vilambita®, Sardula-vikridita^, 
Pithvi^^ and Sikharini^^. 


1. V. 35, p. 67. 

2. II, verses 16-26 3. Ill, verses 11-47. 

4. Canto I except the last verse and the last verse 
of Canto III. 5. Last verse of Canto I. 

6. Canto II except the last verse. 

1 7. Last verse of Canto 11. 8. Verses 1-46 of Canto III. 

9. Verse no. 47, Canto III. 

10. Verse no. 48, Canto III. 

11. Verse no. 49, Canto HI. 
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3. GANGADEVi 

Gangadevl coBSort of Prince Kampanaj, also called 
Kamparaya^, of Vijayanagara, has left for us a work called 
Madhnra-vijaya, only a fragment of which is extant. 
The book has been edited from a single incomplete and 
defective manuscript belonging to a private individual of 
Trivandrum^. 

There is an incomplete MS. of the Madhura-vijaya in 
the Government Oriental MSS. Library, Madras, No. R. 
219 (Triennial Catalogue, III. 2985). This is really a copy 
of the Trivandum MS. This MS. is written in Devana- 
gara on paper while the MS. used for the printed edition 
is a palm-leaf one in Grantha character. As Vira 
Kamparaya was the second son of Bukka Raya who ruled 
from 1343 to 1379 A.D„ the work must iiave been com- 
posed by the middle of the fourteenth century A.D. 


1. First Vijayanagara Dynasty 

; Samgama 

I _ j L . ^ 

i Harihara I Kampa Bukka I Marapa Muddapa 
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The work begins with a description of Bnkkaraya, 
founder of Vijayanagara Dynasty, and presents a good 
picture of Vijayanagara situated on the Tnhgabhadra. 
Bukka^s favourite wife was Devayi, mother of Kampana, 
hero of the present work* Samgama and Kampana the 
younger were his other two sons by the same wife (v. 40, 
p. 17). The name Kampana was purposely given as his 
parents wanted him to make his enemies tremble with 
fear (v. 34, p. 16 of the printed edition). The prince was 
trained in all worldly matters including warfare by his 
father. On the express wish of Bukkaraya, Prince 
Kampana embarked on his expedition to conquer various 
kings of the south viz., Camparaya of Tundira (Topda- 
mapdala), the forest-chiefs or Vanyarajas and the king of 
the Turu§kas of Madura. During his compaign against 
Camparaya he passed through Karnata and Miilbagal 
(Kantakanana), crossed the Palar (E^iratarahgim) and 
encamped at Virincipuram where his army encountered 
the enemies. Kampa laid siege to the fort of Rajagam- 
bhiram where he had a duel with Camparaya who was 
subsequently killed. Then Kampa proceeded to conquer 
Kanci (modern Conjeeveram). Subsequently, he van- 
quished the Sultan of Madura (Madhura). 

As the manuscript of the work comes to an abrupt end 
after what is presumed to be the eighth canto and some 
forty-one verses of some other canto, no further details 
are available. 

Thus the Madhura-vijaya-kavya is historically 
important, supplying us with a short but authentic history 
of Vijayanagara in the fourteenth century A.D, The 
incidents mentioned here agree with those given in the 
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Saluya-abhyiidaya by Rajanltha alias Dii^dima Kavi^ 
Eaffiabliyudaya attributed to Saluva Narasimha^, fclie 
Prapanuamrta by Anautacarya®, etc/ 

But Gangadevi combined in herself the rare gifts of a 
poetess and a historian. The camp-life of Kampana 
described in canto VI and the conversation between the 
king and his consort GahgSdevi, our poetess, are charm- 
ingly described. These two cantos have nothing much of 
history in them and other cantos as well bear genuine 
mfirks of high class poetry. 

The wa 3 ^ in which Gangadevi refers to a large number 
of poets? dramatists, etc., viz., Pracetasa, Vyasa, Kalidasa 
Banabhatta, Bharavi, Dandin, Bhavabhuti, Karnamrta- 
fcavi, Tikkaya, Agastya the poet®, Gangadhara the 


1. In 13 cantos. A MS. of the work belongs to Govt. 
Oriental MSS. Library, Madras ; see Descriptive 
Catalogue, sx. 7897 ; Author Index (1940), p. 68. 

2. In twenty-four cantos. The poet was a ruler of 
Vijayanagara (1450-1486 A.D. A MS. of the work 
belongs to the Library of the Maharaja of Travancore, 
III. 12. See also Taylo/s Historical MSS., (IL 93), 
Catalague Eaisonne"^ Madras, Fort St. George Gazette 
Press, 1860. 

3. Published both in Madras and Bombay. 

4. For other books, see p. xxv f,. Introduction to my 

edition of Madhavacarya^s Kala-Madhava with the 
Lak^mi, Part L , 


r; 

- n'T'’' 1"'*^ 

O' ‘ V ' ^ ' 
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dramatist*, Visvanatha®, etc. in the introdnctory verses 
of the Madhura-vijaya shows that she was thoroughly 
acquainted with their works and had high admiration for 
all of them. Still that she was fastidious about literary 
compositions is evident from her remarks that no literary 
composition, however excellent, can claim to be perfect 
as none of them can be said to possess all the requisite 
qualities of perfection, viz., wording, meaning, thought 
and sentiment®. 

In the part of the Madhura-vijaya that is available, 
metres Anustubh, Upajati, Vamsastha, Druta-vilambita 
and Pu§pitlgra have been employed. 

The work is composed in the Vaidarbhl style and the 
diction is graceful. The similes and metaphors are 
lively and sometimes striking^. Some verses are capable 
of double interpretations®. 

1. sire i 

2. ^ ftww; qsftiqr: i 

?rer wt^cj 501#^ 5nsaisqfq 

21^ ^Sfq « 51 ^*17% lltvsil 

4. e,g. canto V, v. 2 

5. e.g. canto V, v. 3 
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5. Jaymii or Vaijayamti 

Jayaali' was the wife of Kr§nanatha, son of Durgadasa 
Cakravartin' of Kotalipada, - Faridpur, Bengal. She was 
bom of a learned Brahmin family of Dhinnka at 
Vikrampura, Dacca. Some verses are attributed to her.^ 
She is also said to have been the joint authoress of the 
Ananda-latika-campii in accordance with a tradition 
current in Bengal. But it seems doubtful whether the 
attribution is right. Only two MSS. of the inanda- 
latika are extant ; one belongs to the India Office 
Library^ and the other to Pandita Dinabandhu Sahitya- 
sastrin, publisher of Samskrta-Sahitya-Pari§at-Patrika, 
7. E. G. Kar Road, Calcutta. Pandita Dinabandhu 
{^ahityasastrin^s elder brother began to edit the work®. 

The Ananda-latika is being published in the Samskrta- 
Sahitya-Parisat-Patrika as the work of Jayantidevi and 
her husband. In the following passage in p. 2 of this 
edition^ which has not still proceeded far, it is stated that 
Erspanatha Eavi composed the work in collaboration with 
his wife. 

«srprt;, 

-cHtsT 

Now, we find this passage in toto in the India Office 

1 See Sanskrit Poetess, Part A, p. LVII. 

2. Ms. No. 4203 (243) 

3. As death snatched him away, Papijita Dinabandhu 
Sahityasastrin is continuing the publication. 

4. Samskrta-Sahitya-Pari§at-Patrika, Vaisakha, 1347 ; 
April, 1940, 
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Library MS. except tbe compound I Not only 

this but also there is no trace of Jayantidevfi collaboration 
with Kr§rianatha, her husband, anywhere in the same. 
On the contrary, the colophons explicitly state that the 
work was composed by Kr§nanatha Sarvabhauma 
Bhattacarya himself ; e.g. the colophon to the fifth canto ; 

1 All other colophons are the same 

mutaiis mutandis. 

Therefore, it is impossible to accept her as the joint 
author of the work on the basis of the evidence supplied 
by the India Office manuscript. 

Curious to find out whether the MS. at present belong- 
ing to Pandita Dinabandhu Sahityasastrin really 
contains any reading justifying the tradition I approached 
him. He was very kind to show me the manuscript. 
Unfortunately, that part of the folio of the MS, that is 
supposed to have contained the reading in the 

passage quoted above was found missing. I carefully 
consulted the manuscript but could not get any evidence 
in it in support of the joint authorship of JayantidevL 
On the contrary, the following concluding verse in this 
MS., not found in the India Office Liberary MS. definitely 
establishes that Jayantxdevi cannot be said to be the joint 
author of the work : — 

wr% 
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The MS. ia QtteBtioii is dated l^aka 1574 ' ie. 1652-53 
A.B.s the date of Kr^nanltha Sarvabhauma' himself. 
When in this MS. it is. stated i.e. the 

work is composed by me and nothing whatsoever about 
the help of his wife is mentioned, Jayantidevi cannot be 
accepted as the joint author of the work. The colophons 
also, which are identical with those found in the India 
Office MS., lead to the same conclusion. ^ 

'Therefore, as the only two extant MSS. clearly show 
that the work ,, was composed- by Kr.^nanatha himself, the 
claim that Ms wife too had anything to do with the 
composition of the work is, at the present state of our 
knowledge, wholly ii!iwarra.ntable^. The line 

'Pott W is not traceable in any of the above 
two manscripts. 

4. Madhtiraimfi. 

Madhiiravani was one of the most brilliant scholars 
of the court of Raghunatha Bhupa of Tanjore. Probably 
Madhuravani is not her real name but only a descriptive 
title meaning a lady possessed of a melodious voice®. 
We cannot be sure whether she is identical with 
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Madhuravaroi, one of wiose verses is preserved in the 
Subhagita-haravali^. Unfortunately, the only MS. of this 
important work belonging to the Veda-Vedanta-Mandiram, 
Mallesvaram, Bangalore, is no more extant ; in any case, no 
body seems to know anything definitely about its existence. 
On my enquiry Mr. M.C. Krishnaswamy lyenger. Librarian 
of the said Library, kindly informed me in his letter, 
dated 19-4-1938, that the Books and Manuscripts deposi- 
ted in the Library prior to 1928 had all been returned to 
the owners during that year owing to severe ravages of 
white ants into the shelves and that these had never 
come back to the Library ; again Eao Bahadhur Maha- 
mahopadhyaya R. Narasimhacarya, M.A., M.R.A.S., the 
then President of the Management Committee who would 
have been able, probably, to throw some light on the 
whereabouts of the MS. in question had also passed away 
on 6-12-1936 (Sunday)®. The Mahamahopadhyaya had a 
valuable collection of Kanarese, Telugu, English, Tamil 
and Sanskrit Books besides those of archseological interest®. 
The Librarian thought I had better write to his adopted 
son Mr. E. Tirunarayana Iyengar at 9, West Park Road, 
Mallesvaram. Accordingly I did so. But Mr. Iyengar 
in his turn informed me that he did not know anything 
about it. So one of the outstanding records of the literary 


1. Ms. f. 23, V. 77 ; see pp. xviii— xix and 18 of 
Sanskrit Poetesses, Part A, Contribution of Women to 
Sanskrit Literature, vol. 11. 

2, He deposited it in the Liberary ; see Indian 
Review, February, 1908. 

3 He was officer in change of Archaeology, Bangalore. 
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acMe^emeiits of ladiaE Women seems to have been lost 
forever. At '.present we possess* however, only, a 'short 
summary of Madh!i.ravl,nf s valuable work in the Indian' 
leview^of February,' 1908. As in spite of my best efforts' 
the MS. in question could not be traced, the account 
given below is based upon that article. The' MS. was a 
palm-leaf one in Telugu script and incomplete. 

The work was composed by the middle of the seven- 
teenth century A.D. The poetess was, probably, a native 
of Slysore. The work furnishes no infomation about hex 
parentage. We come to know only this much that she 
was bom of a learned family‘s. Madhuravani claims her 
proficiency in music and similar other arts which probably 
enabled her to secure the favour of Eaghunatha who was 
himself a great musician and literateur. She is also 
supposed to be the author of several campus rich in 
Dlivani or suggeston, and different versions of the 
Jvaisadha-kavya and Kumara-sambhava. 

The first canto opens, as usual, with the invocation 
of the blessings of various gods on Eaghunatha, patron of 
the poetess. Then Sladhuravani offers her homage to 
various poets including Mayura and Mahkha. In the 
same i.e. the first canto she gives a graphic description of 
Eaghunatha and the grandeur of his court and relates 
how the work came to be composed. Eaghunatha was 
anxious to have his Andhra-Eamayapa translated into 
Sanskrit and accordingly was wondering who among the 
galaxy of learned ladies of his court skilful in composing 
original Sanskrit and Telugu works^ was best suited for 


40 


ijsrmoOTOnoK 


the task One night he dreamt in a dream that Rama- 
candra appeared to him and declared that Madhnravlni 
would be the best for the purpose. Next day in the 
assembly he made his dream known to her who readily 
undertook the task. 

The proper subject-matter of the work i.e. the story of 
the Ramayana begins with the second canto. In cantos 
II — IV we 'get an account of Dasaratha anxious for 
progeny and performing sacrifice for the same. Cantos V 
and VI recount the birth and childhood of the four 
Princes Rama and others ; how Visvamitra approached 
Dasaratha for Ramans help for the destruction of Taclakaj. 
how Rama killed Tadaka and on his way back, restored 
Ahalya to life. In the next two (vii ond viii) cantos, we 
get a vivid description of the breaking of l^iva’s bow by 
Rama at Janaka^s court ; his marriage with Sita ; and 
the defeat of Parasurama. Cantos IX and X describe the 
festivities in connection with the installation of Rama ; 
Kaikeyfs malicious intervention ; Ramans exile ^ Bharata^s 
failure to persuade Rama to return. Canto XI deals with 
the mutilation of j^urpariakha and the abduction of Sita, 
The following canto (xii) describes Ramans search for Sita, 
meeting with Sugriva and the subsequent killing of Bali, 
Cantos XIII and XIV narrate the search of Sita by 
Sugriva and others ; her discovery by Hanuman. This 
brings us up to folio 115 of the MS, where there is an 
abrupt break but as some portion of the Tuddha-kaiicla of 
the Ramayana is dealt with in folios marked 126, 1 9 and 
140, it is evident that the work was completed by the 
poetess herself. Folios 13, 29-30, 105, 116-125, 127-128, 
129439 of the MS, are said to have been missing. In its 


lOTBOBCJCTIOK 


41 


iacompleie form, lie' MS* consists of 14 cantos, md ' 1600, . . ' 
.stanzas. | 

It is evident that . high female education was tie rule I 
of tie. society in South India in mediaeval : ages. , !■ 

Elmaiiadrimbl^, Madhuravani and others^ who adorned ■ ;■ 

the court of Eaghunithaj Gangadevi and Tirumailmia., | 

bear testimony to this. , - 

5 , Ramabhadramba ■ 

The RaghuBithabhyudaya was composed about the' ■ -I 
second half of . the seventeenth century A.D. by Rama- 
bhadramba of the court of the N ayaka King Raghunatha. 

She was a great favourite of the king^, her patron, through 
whose grace she obtained the status of a distinguished 
poetess Nowhere in the work? 

even in the colophons^, is there any suggestion that she 


1. See particulary, the last two cantos of Rama- 
bhadramba^s Raghunathabhyudaya. 

Madhuravani refers to them in her Eamayana-kavya : 

ii ( i- 78 ) 

' , |, -'-..Tr -r n r. -— , ,,.,. " ^ <r^ •T' . '.<!*«•. , 

TOre ii (i. 82> 

2 V.Kip. 2, I 

5Br trqra ’Scft *n^ *w ^k^srrw-sTPtn ti 

■ N5I 

3 The Queen authoresses usually, as very naturaly 
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was the Queen of Raghnnafcha. On the other hand, her 
remarks that all others take him to be Raghuvara but 
she herself and others who know him intimately consider 
him an incarnation of kr^na^, her unstinted and un- 
qualified praise for harlots^, etc. and the frivolous nature 
of the king making love to a whole host of women as 
shown in Cantos XI and XII^ all lead to one conclusion^ 
viz .5 that she was not a Queen, but a Mistress, of 
Eaghunatha Nayaka. 

This epic consists of twelve cantos. It begins with a 
prayer to various gods and goddesses for the all-round 
happiness of Eaghunatha and for the completion of the 
work without any impediment. The poetess also acknow- 
ledges her deep sense of gratitude to king Eaghunatha 
for his patronage. 

The first canto gives a description of the beautiful 
country of the Colas. The rivers Tamraparni 
and Kaveri which water the country have also been 
described at length. The birds, animals creepers, fruits 
trees, flowers, etc. have also drawn the ardent admira- 
tion of the poetess. The Colas are said to be very pious 


take care to refer to their designations clearly in the 
colophons or elsewhere ; see e. g. Binabayfs Dvaraka- 
nattala, and Visvasadevfs Gahga-vaky avail. 

1. Canto Til, v. 5 — 

^ m g 1 

mmmi cra?iT»i: 11 
■ . E.g. verses 22—24 canto III. 

. See particularly verses XII. 57, 6& etc. 



IKtEODUCTIOK 


and the ■ Btlliiriaijas Tersed ia the ' Sistras, , particularly 
ia ritttalistie literatare and the proper performaace of 
sacrifices. ; , 

The secoad eaoto is devoted to the descriptioa of . the. 
capital of the country of the Colas, Tanjore the 

abode of Lak§m! and beautiful damsels. Its mountains, 
mighty elephants, encircling sea, beautiful lotuses, 
Jewelled houses, sprightly horses digging out the earth 
with their boofs^, . the harlots, high buildings, etc. .have 
been graphically described by the poetess. The king is 
praised as a worthy and pious ruler ; finally, the people 
of the country too are eulogised as virtuous. She has a 
special word of praise for the fair sex^. She also dwells 
on the prosperity of the people and the sovereignty of 
the ruler^. 

In the third canto the personal charms as well as 
many -fold virtues of the king such as valour, learning, 
philanthrophy and so on are described. Thus powerful 
kings are represented as recognising the kirig^s suzerainty 
and soliciting his help^. Again, he is said to 
encouraged female education in his family as well as 
outside^. 


1. Canto II, V. 19, p. 9 : — 

^ mf: \\ 

2. V. 52, canto II. p. 10 ; v. 53/*., op. cit., p. II. 
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The fourth canto gives the daily routine of the king 
such as morning duties, bath, muttering mantras and 
paying homage to the sun-god^, worshipping a tawny cow, 
retreating to the jewelled house called Kamala-vilasa, 
bowing down to Ramachandra, uttering the holy name of 
Hari, wearing a sectarian mark (punclra) on the forehead, 
worshipping Rama and reading the Ramayana^. 

Our poetess seems enamoured of the personal charms 
of the king as she returns to the same topic on many 
occasions throughout. The beginning of the fifth canto 
is devoted to the same topic ^ and the rest to the descrip- 
tion of his court^ which was adorned with royal visitors 
from Kerala®, Ahga®, Magadha, Malava, Kalihga'^, 
Gauda, Aratta®, and other parts of India and with great 
philosophers, grammarians, poets, singers and dancing 
women trained by the king himself®. 


bhadramba, may other poetesses of whom Madhuravan! 
was one. See below for her translation of Raghunatha^s 
Telugu Ramayana, 

1. The Surya-stotra is beautiful ; Vv. 18-29, pp, 18-19 

2. The story of the Ramayana has been reproduced 
here in a nutshell ; Vv. 44-68, pp. 20-22. Ramabhadramba 
does not make any mention of the exile of Sita. 

3. Vv. 1—19. 4. Vv. 20 ff. 

5. The Malabar Coast. 6* The neighbourhood 

- of Bhagalpur including Monghyr, 

7. The area, noth of Dravida and south of Orissa, 
known as Norther Circars. 

8. i.e. Ara§tra or the Punjab. 

9. V. 53 t lu his own treatise Sangita-sudhanidhi 
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In tbe sixth, canto the lineage of Raghuatha 'has been 
given:* be.giniiing.fro.m his great-grand-father as follows : — 

Timma = BayyambikI 

.'f ■ ^ 

Cavva^ (or Siva) '=Murtyambika , I (Mnrti- 
' or Chevvappa mamba — sister of the 

1 Queen of Acyntadeva- 

j raya of Vijayanagara) 

Acyuta (.Acyutappa) = Miirtyambika IL ; 

. Raghiiiiitha JJ^iyaka^. ' 

Raghunitlia describes himself as a great musician, invent- . : 

ing new Ragas like Jayantasena and Talas like I 

Raminanda. He also invented a new instrument in which 
any Riga could be played. Govinda Dik§ita, Minister of 
his father, as well as himself, says in his Sahitya-sudha 
that the king composed, among others, the following 
works* — -I 

1. Parijata-harana. 2 , Valmiki-carita ; 

3. Acyiitendrabhyndaya 4. Gajendra-mok^a j 

5. Nala-carita 

and 6. Eukmini-Krsna-vivaha-yak§a-s:ana, A work ■ 

called Eaghunatha-Bhupaliya is also attributed to him. 

See Oppert^s lists of Sans. Mss. in Private Libraries of 
South India, ii. 5550, 

1. Cavva got the province of Tanjore as a marriage- 
dowry from Acyutadevaraya whose sister-in-law he 
married. Another version is that he conquered it. For 

an accouunt of Chevvappa, see Sahitya-ratnakara-kavya i 

of Yajnanarayana, son of Govinda Dik§ita (Minister of 
Eaghunatha and Acyuta), HI. 6 — ^17. | 

2. From the works refering to Eaghunatha Nayaka | 

of Tanjore, his family-tree may be drawn as follows : — i 
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Some of their miiltiforious activitiss have also been 
refered to in this canto. As is natural, the major portion 
of the Canto is devoted to the pre-birth and after-birth 
ceremonies performed with eclat for the well-being of 
Eaghunatha. Raghunatha was so called after the name 
of Vi§iiu through whose grace the parents had him. 

The seventh canto begins with a description of the 
physical charms of the young prince Raghunatha. In due 
course his marriage to the daughters of the Papdya^ and 
other kings and ceremonies in connection with his 
installation as Heir Apparent to the throne are also 


Krpa 

Timma = Bayyambika 


Peda Chevva Chinna Peda Malla Chinna Malla 
Chevva (1549 A.D.-1572 a.d.) ] 

« Murtimamba | 

I "Vemparaja ~ 

Acyutaraya(ruled till Lak§amamba. 

1614 A.D.) = Murtimamba 

Raghunatha = Kalavati 


Vijayaraghava Ramabhadra 

In the long coIoph(>n to the Bharata-sara-saingraha, 
MSS. 8676 and 8677 of Tanjore, he describes his parentage 
as foUows : 

*CTra-'p'-TO^-^lw?i 

1. Modern Tinnevelly and Madura. 
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lescribeii. ^ Whea. Ilie Mahomedans^ ■ invaded Karicilta 
fVijayanagara), Venkatadeva Raya, it is said, sought for 
the help of King Eaghunatha whom the old father 
would not' let go but for the insistent persuasion of 
Tehkataraya. On his way to. Penugouda, capital of' 
Karnita, he passed through Candragiripun® . The. 
Murasas® 'Ul Ballijapura put up some resista'Uce ; other 
enemies fled pellmeli. Eaghunatha won the battle. ^ Then, 
he cam;e to the rescue of Kp^napa Nayaba, of .Tundra or 
Toiida-mapdala, at that time' imprisoned by Vehkatadeva- 
riya. Out of gratitude Kr^nupa gave his sister in marriage 
with Raghunltha. 

The eighth canto describes the extension of material 
help by Eaghunatha to the Brahmauas tortured by 
Colaga^ ; to the king of Nepala^ against the Parah- 


1, Parasika rulers of Bijapur and Golbonda. 

2. Near Belgola, not far from Seringapatam. See 
Vv. 59-60, p. 37. 

3 The inhabitants of Morasanadu i.e. the northern 
portion of North Arcot and neighbouring districts. 

4. Eaghunatha was installed king during the life-time 
of his father ; see Sahitya-ratnakara by Yajnanariyaua 
Dib§ita, son of Govinda Dik§ita. 

Colaga is mentioned as Solaga ; see Purchas, His 
Pilgrimes, Vol. X, chap. VII. The Sahitya-ratnakara 
depicts him in very bad colours. 

5. Probably? the ruler of the island of JajBfna. This 

cannot be modern Nepal as it is described as an island 
accessible by a bridge of boats. Eaghunatha calls him- 
self in his i 
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gis*^ hereditary foes of the king ; and to l^rirangaraya, 
son of Vehkatesvara of Karnata against Jaggaraya the 
usurper®. Afraid of Kaghunatha, Colage (Solaga) sought 
for the help of Kr§napa®, brother-in-law of Raghunatha, 
who willingly assisted him quite against the advice of his 
ministers. Colaga, though at first secure in an island, was, 
however, subsequently vanquished and imprisoned by 
Raghunatha. Er^napa fled away like a coward. 

In the ninth canto the king of Nepala (island Jaflfna ?) 
is found approaching Raghunatha for reminding him of 
his promise for help. Raghunatha totally vanquished the 
Parahgis or the Portuguese and replaced the king of 
Nepala in his former position. Then he proceeded to 
vanquish the rebellious kings of the western countries 
such as Pandya, Tundira, etc. and met them at Topur* 
on the bank of the Tamraparpi (locally called Tambamvari) 


1. Peringees or the Portuguese. They dethroned the 
ruler of the island of Jaffna ; see Danvers’ Portuguese in 
India, 11, chap. VII, pp. 206-207. 

2. He was either the brother-in-law or the Father-in- 
law of the late king Vekkatapati. He massacred the 
whole royal family except one child Rama by name whose 
life was somehow saved by the loyalist Yacama Nayaka, 
founder of the Venktagiri family. See Sahitya-ratnakara 
and R^hnnatna-vilaaa-nataka, Act. IV. 

3. He was at Chidambaram in 1599 A.D. His capi- 
tal Gingi was bigger than any town in Portugal evcept 
Lisbon ; see Purchas, His Pilgrimes, vol. x, chap, vi, f.n. 6. 

4 Its modern name is Tohur. It is situated on the 
southern bank of the Cauvery, two miles south of Grand 
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Tlie tenth canto shows Raghunatha vanquishing the 
Kings of Pindya^ Tiindira,. etc. one after another in quick 
SECCessioii. Jaggariia, the former usurper of the throne of 
Karoata, died in the. battle-field. Eavilla Vehka, Makaraja 
Raya, Dalaviy Cenca^ and f^akabhuru all fled from the 
battle-field. The captured king of the Papdyas was out 
of compassion released by Raghunatha. Kr§napa, king of 
Tunditar again, began to create troubles. Ea.ghunltha^s 
armies marched against him while he himself remained 
^ ' at Tiruv.aiylr, .The army captured B.huvanagiri and other 
fortresses and defeated Krsiiapa who was imprisoned by 
Raghunatha^* ' 

The next canto begins with a description of Tanjore 
(Tanjipura) decorated for the reception of victorious king 
Raghunatha. Women took a leading part in merry-making. 
It is said that they again made a grand display of their 
special proficiency in arts by composing all sorts of 
verses®, explaining learned articles and treatises in 
various languages, filling up the elliptical feet and com- 
posing at ease verses in eight languages and interpreting 
i the compositions of famous poets and dramatists, solving 


Anicut. He describes himself as 

fww-Pi Nd in his Bharata-sara-samgraha, Mss. 
8676 and 8677 of Tanjore. 

1. His name is also found in the Raghunathabhyudaya 
of Vijayaraghava Nayaka. 

2. In accordance with Purchas, His Pilgrimes, voL x, 
p. 218, Krsnapa had his blinded uncle imprisoned and 
himself managed to escape from the prison. 

3. Viz., Citra, Bandha, Garbha and Asu. 

4 
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easily the disputed points intheworks of great philosophers 
headedby Kapada andPataSiali, playing the lute and other 
iostruments, etc- to the great satisfaction of the king. Tliey 
entertained the king with music and dance. Again, they 
are also eulogised as good coobs^ They composed also a 
a large number of panegyrics in various languages®, parti- 
cularly on his conquests. Thus this canto is exclusively 
devoted to the description of the women of Tanjore 
including the members of the royal and noble families. 

In the twelfth and last canto of the Eaghunatha- 
bhyudaya too the poetess describes the women of Tanjore, 
specially, their proficiency in music and dancing. They 
sang songs in Jayamaf^ala, Simhalalila and such other 
Ragas and played the talas called Ratilila, Turahgalila, 
Rahgahharana, Anahgaparikramana, etc. They also 
danced, among others, a particular dance called 
Raghunatha-vilasa named after the king. The work closes 
with a specially happy picture of the enjoying king. 

The Raghnnathabhyndaya is important from two 
points of view : — 

1. As a historical document of Tanjore at Eaghu- 
natha’s time and the personal achievements of Eaghu- 
natha as well as his ancestors. The historical incidents 
mentioned in this work agree with those recorded in the 
Sahitya-ratnakara,* Raghunatha-Bhupa-vijaya, Raghu- 

23-27, pp. 63-64. 


V.97. 

' and 4222 (upto the tenth 
Serfoji’s Sarasvatl Mahal 
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Bitha-vilasa-Hafa^^ etc., of Yajfiaoarafaoia^, son of, 
GotimJa Dik§ita ; the Rukmmi-kalyina,® ■ Kamalini- 
kala-hamsa® , Ratoakheta-vijaya^, Samkarabhyndaya, ' 

Library. YajSanarayana whose poetic qualities ^ were 
developed through the grace of Eaghun.atha 

/ B- — ^ - ^ - - -1?^.-. 

^■^j'aRricraBf; ), 

Says of Raghunatlia — • ^ 

5151 ^ w W5I ^!JTW s i qif^ q a II 

This important work, not as yet published^ is an 
indispensable guide for the history and culture of Tanjore 
about three hundred years ago. 

1. This important work which is not as yet available 
in print is a very reliable and authoritative work on the 
life and many sided activities of king Eaghunatha. The 
Sarasvati Blahal Library of Tanjore is in possession of 
only one MS. of the same, visi. MS. No. 4487. 

2. Madras Oriental MSS. Library ; Author Index, 
p, 68. published by the Adyor Library, Adyar. 

3. Published from Srirangam, Vani vilas Press. 

501^' w: ii 

4. Ratnakheta’s i, e Srinivasa Dikgita’s wife, mother 
of Rajacudamaiji Dikgita, was a very learned woman 
who is reported to have composed beautiful verses. She 
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InaDda-Elghava^ and Kavya-darpana^ of Eajacudama^i 
Diksita, son of Ratnakheta Dik^ita ; the Hari-vamk-sara- 
carita and Sahitya-sudha of Govinda Dik^ita, Minister 
of both Raghunatha Bhupa and his father Acyuta ; the 
Safigita-sudha,® Mahabharata-samgraha,^ Ramayana-sara- 

used to attend the meetings, join the debates, etc. along 
with her husband. Once she was late in attending a 
meeting and on her husband^s query as to the reason of 
her delay, she gives the following reply : — 

She praises her husband and retorts the Northern scholar 
in the following song which she is reported to have 
sung ; — 



iwfe: irgrgrfH ireplt% w wc rs 

W3T ^ ifi w* II 

1. Govt. Oriental MSS. Library, Madras, Descriptive 
Catalogue, MS. No. 12495. 

2. Large number of MSS. in Madras Oriental MSS. 
Library in Grantha and Telugu characters. Vizagapatam 
ed., 1886-87. Vani Tilas Series, No. 15, Srirangam, 

[ 1923 - 26 ]. 

3. MS. belonging to Madras Govt. Oriental MSS. 
Library ; See Author Index, p. 64. 

4. Also known as Bharata-sara-samgraha and 


ihirobuction 


53 


saingralba,^ etc., of Raghiinitha himself ; PirijSta-harana- 
Bitaka of ■ Kiimlra Titacarya^ ; ■ Atma-parik§a. . of 
Bfaaskara^Dik§ifca,® etc. 

2. As a record of women^s achievements in the field 
of Literatare. The claim, put forward by the poetess 
that she was Slhitya-samrajya-bhadra-pitharlldha is no 
vain outburst,. She asserts that she could make verses 
in eight languages and was an expert both in j^atalekhini 
as well as Samayalekhio!^. That she was an expert in 
the arts of music,, dance, cooking, etc., is evident, from 
the vivid, though technical, descriptions of these in the 
work, particularly in its last two cantos. 

In the work women play a prominent part indeed. 
Whereas the last two cantos are exclusively devoted to 
their eulogy and show them in their loveliest colour, the 
first six cantos also depict them truly well The remain- 
ing cantos are concerned with warfare and struggle in 
which also women figure prominently. 

The poetess compares the hero throughout the book 
with Rama of the Ramayana. Both Raghunatha and 

Bharata-samgraha, MSS. 8676 and 8677 of Tanjore 
Maharaj Serfojfs Sarasvati Mahal Library. 

1. MSS. 9467 and 9468 of Tanjore Maharaj Serfoji^s 
Sarasvati Mahal Library. 

2. Son of Vefikatacarya and grandson of Srinivasa- 
guru, MSS. 4381 and 43S2 of Tanjore Mabaraj Serfoji^s 
Sarasvati Mahal Library. Not available in print. 

3. MS. No. 7525 of Tanjore Setfoji Maharajahs 
Sarasvati Mahal MSS. Library. 

4. See the colophon to any canto of the work. 
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■Raghiinltha Bhlpa o£ Tanjore were, obtained by tbeir 
parents' as rewards' for their severe penances from Lord 
VipuL Blessed are the persons who cherish RaghunStha, 

.like Rinaacandra^ in their hearts^ says the poetess. 

But she has not cared to keep up the high ideal of 
Ramans life, vi^., sincere and pure love for Sita and 
aversion to any other woman. 

The short Introduction to the printed edition of the 
book contains in bare outlines only the contents of the 
book. In it nothing has been said about the metrical 
and the rhetorical excellence of the work. The book is 
however, very rich from the metrical point of view and 
therefore, a list of all the metres employed is appended 
(see Appendix II). The major iX>rtion of the work is 
composed is or I A large 

number of verses is composed in I There are 

some verses in WWFK, iTWtfWciT and metres 

that are not commonly used. 

This work, no doubt rich in rhetorical embellishments®, 
suffers from one great defect the language is rather 


1. Canto vi. Murfcyambika and Acyuta had to undergo 
severe penances for obtaining the son : — 

2. Canto xii, v. 89 (last verse of the work). 





% »ffTs=ci: q^qw»iii»mTr ii 


Cp. viii, 99. 



3. Canto viii, v, XO ; ! 
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etiff. Unlike fcbe MadhurS-vijaya of Gaiigadevi, it 
lacks spontaneity and easy grace. Her Surya-stotra^ in 
the fourth canto is beautiful. The summary of the 
Rlmayana^ in the same canto seems rather uncalled for 
though, probably, it was inserted for the pleasure of 
Eaghunatha who was verj' much devoted to Eamaoandra 
and himself wrote the Andhra-Eamayana®. 

6, Tifmnalamb^. 

Tiriimalambi iSourisbed in the first half of the sixteenth 
century A. D. The Kalahasti Inscription, No. 157^ of 
Epigraphic Reports of 1924, records that Acyutaraya 
was crowned King in 1529. He reigned till 1542. As 
the present work desribes Acyutadeva as a king, it must 
have been composed between 1529 and 1542. 

During her student-life as well, Tirumalamba appears 
to have composed verses as one of them is preserved in 
an inscription of the Vitthala temple at Hampe, com- 
memorating the gift of Suvarna-meru or a mountainous 
heap of gold by king Acyutaraya*. The inscription 


„ „ vv. 41-42 ; ! 

„ „ V. 34 *, 1 

„ „ vv. 53, 56 and 59 ; I 

1. Vv. 18-29. 2. Vv. 43£f. 

3. Unfortunately this Ramayana is no more extant. 
He is the reputed author of several Telugu works but 
only one of them, viz., the Valmiki-carita is preserved 
in Tanjore MSS. Library. 

4. Epigraphic Reports, No. 9 of 1904. 
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records her name as Oduva Turumalamba or Stndeni 
Tiromaiamba. Although we have no direct evidence at 
hand to prove conclusively the identity of the two Tim- 
malambas, yet it may, with a fair amount of certainty, 
be assumed that they are the same. 

In the long colophon at the end^ she does not refer 
to herself as a queen as is usually done by Queen 
authoresses, but only speaks of herself as very dear 

to the King and his confidante So ^ 

from this colophon it is not clear whether she was a 
court-lady, or an intimate friend of the king, or one of his 
queens, these two epithets being applicable equally to 
either. That she was not the chief queen is in any case 
clear from her own writing where she refers to Varadam- 
bika as such®. This is supported by other important works 
like the Acyntarayabhyudaya of Eajanatha Dindimakavi^. 

In such works, however, we get no reference to Tiriimal- 
amba. Nowhere in the body of the Varadambika-parinaya- 

1. See the next foot note, 

2. The editor of the printed edition thinks that 

that she was a queen of the Emperor/^ We do not see 
why this phrase should refer to a queen only, and not any 
one else. In fact, a queen or any other lady may be 
, designated by these epithets. So nothing can be inferred 
definitely on the evidence of this phrase alone as the 
editor thinks* 

3. R 148, etc. ^ 

4. Madras Govt. MSS. Library, 3MSS., p. 9, Alpha- 
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camps also is there aay reference to Tirumalamba, either 
as a queen or otherwise. Therefore, it is rather difficult 
to determine her exact status from her own work or other 
standard Historical works. 

In the colophon to the work Tirumalamba speaks of 
herself as a versatile genius — a musician, grammarian 
rhetorician, writer, connoisseur of various arts, linguist — 
and a patron of scholars and poets. She was religiously- 
minded, — making rich offerings to priests and various 
religious institutions. She asserts that she enjoyed the 
full confidence of the king and seems to be rather proud 
ofthefact^. 


1, The colophon : — 

i*siarg«i4a'-PiJawi7— ^T5Rr»rlt«^- 

:...- ---^.' ..- Ql. f>.: — : £ 

^[ippsrt^-g?:gnB strt-c 

lift Mlfq d-KFJr-^*n’5r«iT, 

'' xirrrmi ri i' ' ' n 
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The work that such a cultured lady has produced is 
indeed a very 52:ood specimen of the campu-kavya. It is 
important historically as well as topographically. The 
work is also charming from the poetical point of view. 

The pedigree of Acyutadevaraya given in the 
Varadambika-parinaya-campu is historically correct. The 
traditional account of Divine ancestors varies, however, 
to a certain extent. 

Moon 

i 

Bndha 

Piiruravas Urvasi 

! 

A:|u 

Nahu§a 

■■■■ ■ 1 . ■ ■ 

Yayati 

Turvasu 

! 

Timma-Devaki 

Isvara - Bukkamamba 

Nrsimha = Ombamamba^ 


1. Her cowives were Tippampa, mother of Viranara- 
simha and K^amamfaa, mother of Elr^uadevaraya, grand- 
mother of Tirumala and Tirumalamba and great-grand- 
mother of Kr§na and Pedda Timma. Vide Acyutaraya- 
bhyudaya by Rajanatha KavL 
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Acyiita^ = VaradSnabikl 

I 

Venkatadri^ 

This is the third Royal Family of Vijayanagara Empire 
foiiBded by* Bukka I with the aid of his Mioister Madhaya 
Acirya, later on known as Vidyaranya, author of Klla- 
Mldhava, Jaiminlya-nyaya-mlla, etc. 

The accoiints of Narasimha, father of Acynta, giwen,, 
in this work are also, on the whole, borne out by other 
evidences. He conquered all the neighbouring countries 
including Cola. About the Cola king it is stated in the 
Varadambikl-pariuaya that he was taken as a prisoner 
but subsequently he managed to escape to the sea-coast. 
But there is a different version that Narasa killed the 
Cola. Again, the statement in the present work that the 
sovereign of Madura submitted to him without fight is 
not borne out by the evidence of the Acyutarayabhyudaya 
of Rajanatha®. Then he conquered the ruler of Serihga- 
patam, captured the forts of Duraakur and Tarasangi and 
the Sultan, perhaps Yusuf Adil Shah of Haiderabad. 
J^arasiinha restored his country to the Sultan after his 
submission, 

Narasa married Obamambi, daughter of Ruciraja and 
Sriramambika. There is no reference in this work to his 
previous two wives, Tippamba and Nagamamha. By 

1. His brother was Rahga, father of Sadasiva. 

2 . Known as Cina Vehkatadri. 

3. wr i 

' *. , .. ... . * , v 
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Obamimte he,.got a son who was named Acyntaraya 
after the name of god Acynta, Acynta ascended the 
throne when .'he 'W quite grown-np. He married 
Varadimbika, younger sister of his Ministers both called 
TMmalaraja. ■ They had, after a considerable time, a son 
called Cina-Venkatadri. Satisfied with the learning ■ and 
achievements of his son, Acyutaraya installed him aS' the 
Heir Apparent. , This' book ends with a prayer to 
Tehkatadri (Tirnpati) for the long life and all-ronnd' 
happiness of Acyiita, Varadambiki and Cinavehkatidri. 

With womanly sympathy onr poetess goes to the'extent 
of giving a vivid description, whether real or fictitious,: of 
the first meeting between' the lovers, the consequent pangs 
suffered by both of - ' them, etc. Having described the 
conquests of Narasimha,:'- she unlocks her heart and 
tenderly delineates beautiful, pictures of a devoted' wife 
CVaradimbika) -and mother in succession. 

The descriptions of Vijayanagara^, Toncla-mapdala 
(Tundira-desa)®, Cola®, the river Kaveri^, Adames bridge®, 
Seringapattam (Sriranga-pattapa)® represent vividly: the 
topography of Southern India of the sisteenth 
century A.D. 

1. Pp, 19-25, swtcrar 

II And pp. 83-84. 

2. Pp, 25-34 (single sentence). 

3. P. 34 A Pp. 

^ fft \ 

» 

5. Pp. 78-79. 
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The Varadambika-parmaya-campu is .full of ,/loBg 
eoiiipoiiiici.s raiining oyer m.aiiy lines in print, eye,ii .pages 
at times and as such, outstandingly represents the .Quality: 
called Ojas^. But sweetness and sim.plicity are /not 
altogether wanting ; for example, we have simple and 
charming descriptions of the royal bridegroom Acynta, 
bringing his bride to his own palace^, the advent, of, the 
spring, etc.® 

1. Daiidin^s .Kivy idarsa, I — 

w}«i: i 

2. Jitro tTf^ imr 

^ TT^RffSilT 1 

.. ♦ . .*^1 

TW rrwit^ 

'€i!"i"ii5|Trr II V, 127 

The king now e.n joys himself in her company , . 



^KiTtirtT. a2ris«jme|(fj 


II V, 128 

3. At the advent of the spring, everybody is gay, 
none the less the youthful ladies 

' ^ <r^ :...g!\ , 

Jt. -V-W. f~' ft, ,,M m I * 

^ T cT’gr twr: TirstT^ 

11 v. 189 

and eversomore the Queen— ... 

I I .. J ■ u i- ^ - 

^a^-oRrer ^^rwrlTrera. ii 

^RW-i^rmsi-OTreT ttt ii V. 140 

And so on (see vv. 166, 157, etc.) 
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The high -soaring poetic imagination of Tirumailmba 
makes a lasting impression. Grand indeed is the descrip- 
tion of the evening^ : — 

The setting sun is nothing but a ruby-lid which being 
removed by the childish moon from the top of the sky- 
vessel, dense darkness sets in 

gsiT ii V. 158 

Again, the sun behaves like a chamberlain of Lord 
KarSyana who makes Lakgmi (beauty) leave her lotus- 
home and accompany him for the region of Visnu lying 
on the Ocean K^oda : — 

fWf%0^-5’?l^T5RW^ 50^ II V. 159 

Thus it cannot be denied that though her style is 
usually heavy, long compounds retarding its easy flow— 
yet at times we get indeed fine imageries couched in 
beautiful language. 


1. Pp. 170-1 <3. 

2. P. 173. 

3. The idea is Lakgmi has to leave her paternal 
residence as it were for the house of her Lord NarSyapa 
in the company of his chamberlain, the sun ; in other 
words, the lotuses fade away as soon as the sun sets. 
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' The work is rich in rhetorical emTbellishmenIs. It 
famishes good examples of annprisa and. yamaka and„'of „ i 
arthintara-nyisa, parisamkhyana, virodha, sle^a, sahoktit ! 
STObhivokti, etc. Here similes and metaphors are 'apt/ , , I 
noyei and .striking. 

Tiramalimba uses, among others, the following metres : 
DrntavilaiiiMtaj rathoddhata, salini, svagata, aiipacchanda- , ; 

sika, Yamfastha, kalahamsa, maB3iibha§ip!, prahar§ini, 
prihvi, narkntaka mllini, sikharini, viyogini' and 
hari.9aplatl.. 

From the accounts given above it is seen that Queen [ 
Gahgidevi and Queen Lak§mi. Madhuravani^ Tirumalam- f 
bi, and Ramabhadrambl, ie. all the poetesses dealt with ' f 
above except Devakumarika flourished in the south. The 
credit for fostering the poetic talents of these gifted ladies 
goes mostly to the Vijayanagara emperors and the Nayaka 
Bhupas of Tanjore. Whereas Lak§mi Rajni is a modern 
poetess, Gahgadevi is the oldest of them all. Madhuravani 
and Ramabhadramba flourishing in the court of the same 
patron Raghunatha are contemporaries. Tirumalamba 
who flourished in the court of Acyutaraya, brother-in-law 
of the father of Raghunatha Bhupa, was a senior contem- 
porary, if a contemporary at all, of Ramabadramba and 
Bfadhurav%L There is a diflference of some 75 years 
between the dates of these last-mentioned poetesses. 



DEVAKUMARIKA 

l?pira-nRn^-iraife: 

1 . I 

^ 3 €^?:«r 5 W'? sfwiffr 1 * 

5ER|;-qT^-q^3f*qTiJi-qMacii5|T 

q?g^-KT3jq iraif^ ii ® 

On. 

3 . sn^ 5 ?fq^g 

qcf aqT-l?i-5ii3m-wFr^ is%- 

jTr»2r-#q*ra^ wTsiw: II ® 

I, cp. RaghV., I. I j V. I, Sanskrit Poetesses, (hence- 
forth abbreviated as SansP,) part A. 

3, Swarms of bees are supposed to enjoy themselves on the 
sweet-scented elephaot-face of atisEt I 

4, In rituals, is to be worshipped first of all. He is the 

remover of all evils and is always addressed as ! 

5, M, I 

6, M. \ 


4 


( 2 ) 

« lit ^ • • 

50^ H * 

5. ^w»35[ir«fss[i 

S^SBr-f€#'sifiT'!?TSWigTf?l I 

JTI'g-WWT ff «'in 
Cl^t 11 * 

6. ?i?I ^5!T 

^jf^-iTTWT* fai^-WM I 

’ET 


I. For 3 f, see Tod^s Annals of Rajasthana (henceforth, 
abbreviated as AnnRaj.), voL i, pp. 534 ff. is the family 

deity of the ^is of Chitor, 

2* M. t? \ 

3. M. 1 The metre of the verses in this 

canto is etfsnftfj a combination of the and or these 

latter two except where mentioned otherwise. 

4. A legend that is confirmed by Tod ; AnnRaj, Annals 
of Mewar, Chap. II, p. 235. 

5. The root is here. The is to be 

accounted for by the dictum — 

mm ii 

6. M. I 


( 3 ) 


7. 

fq?5T-lI€T^^5-f 

8. TOil-ftfW- 

q!qT5fq^m q»i 5 ftfir: i 

’siRrasTi'frfeH^ts^ si»wt- 

^^qf“f%5=’5r fq^: ii 

9. * q f?lWT-?C%: 

qqTq-’5s51fqq-qf^«rift: I 

10. '«r'aTwq^ fq^pq^i 

TIfH|-qiqr:f qfiiq: ^firqn»[ i 
?r?Tf% qf-qai-H^ 51^351 

31^* Tif^q wsrsCT II 

1. See p. 238 of the x*\nnRaj. for this name. 

2. W in the sense of is redundant here. 

3. For the Rajput races who claim descent from the 
Moon and Yadu, see AnnRaj., p. 87 f. For the ^is being 
the direct descendants of x(^^ of the solar line, see op. cit., p.88* 

4. An ancient bard of Bappa RawaFs family ; he succeeded 
Bappa in Samvat 1257, A.D. 1201. He ruled? thirty-eight yea^^. 

5. A change introduced by from the title to 


11 . 


(4 ) 

=fqTW! 

f% ?1?[ li 

12. * 

ifiisquil ! 
q?:iT-qq[T5!: 

?!€tstgwgR^ «g!it 

lf3:-^-fq?l%?l-q?i- qf^: ® li * 

14 ^pprfwwrqTf^ 

araitmfii^^^qf?!T «fq»f i 

^ for denoting the completion of his feud with Mokul who 
enjoyed the title ti’SI i ^i ; skilful in warfare ; x’a’ 
w: I 

1. STO ? 

2. Perhaps the nine Princes of Chitor who ascended 
the throne ■within the short period of fifty j^ears and whose 
names are not known, are mentioned by name here. 

3. a53j means qu j which grows in ^ or water. 

4* M. ftt-firaRw I 


15. m% * 

wan’s stsfi ^«'»r « ® 

16. w^swf’^cfi^-’S’^^ts’a 

siqi»s-qif'!i: fqisr \ 

©v 

ijl' %w. qisra^f?! f^aa* 

17. 

t ^-iswr a’a-?q-®iWT- 

18. cf^JT? I 

«jqi^-?nan: qsrrasw afltfear, « * 

19. ° 

Hw^ff ’aaif^rnsna^ I 

I* AmarK., Ill 3. 24* p. 192, t p: ^*f%’^ ; see also 

interesting note cn the same, op# cit ; cp# KalpDK# 
p. 104, V# 137 ; AbhCin, 3, 420, p. 302.. 

2. M. or fqflftsft I 

3. M* iim I 

4# M. fim I 

5. For a detailed account about him, see AnnRaj*, 
p, 276 f* He fell in the battle, in 1303 A.D., against Alla-o-din* 


'M iilCi 



fii^gf ti 

20. ?R^-giw ® 

^ !ifir?f; araire I 
5!€t f% 2}%^ %^g[rg^t5r 
35|4 ^f^5( 1%nccii « 

21, ?T^si«n ^T»i?;-'l!^-%?!i 

f% ^T^Tgsiw^t*?: II 
«ianJT I 

3anfina^«w-qp?i?r-»j%: n 


1, Note the gjnfir or Transferred Epithet here, 

,e. .h /” proverbially possessed of long arms - 

see the description of Arjuna in the MBh. ; Eagh V.I. i,. 

m who survived his father 

mother and brothers. ‘•tner, 

^mt an'd^l^ ascended the throne before 

^1911 and ,s not mentioned in the Annals. 

5- See p. 280, AnnRaj. acc. to which he was the elder 


,, JT" 


23 . 

?3f I 

fscr?:-^I^cI;^lf^-l!T^T^- 

24 . fai^^ f%F‘ 

55rafi5c?T5?!gi^ I 

^ S^^TlJSefgfrlfci^ « 

25 . 

zrfisisf Jflf wrefir 

f%Icn ?!W=C?IT TI3tIl* « 

1. Son of and the Chundano Rajputnee. It was 

the last wish of his grandfather that he would be offered 

the throne after the death of his uncle i Thus was 

expelled from the throne one of whose descendants, the 

celebrated the founder of the Mahratta nation, later on 

made a history of his own. The of Nepal also originated 
from another Rajput prince who was also expelled from Chitor, 

2 , According to the dictum, ^isr‘ ^ 

the poetess makes for the sake of metre. 

3* See Ann Raj., p. 285. He ruled Chitor from 1364 
to 1382 A.D. Worthy son of he went on conquering 

regions after regions but unfortunately he lost his life in a 

family broil at the hands of one whose daughter he had in- 
tended to marry. 

4. cp. RaghV. I. 27. 
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5m ^si «3 I 

^ ^a"- 

Cv 

sT^w-aiit ?§f f^3i^ 

wai^: I 

aatia ^ #cR^® II 

^ ?ft^5f: ^4-5’ftqqa* 

^^riq 5a* fqj^ *1 


1. 53 W means . see AmarK., 3. 2* 8, p. 184. 

2. assassinated and ascended the throne ot 

Chitor in 1382 A.D* He was the founder of the mines of 
his country and a valiant king, he encountered Mahamed 
Shah Lodi. He contributed to the prosperity of his country 
fe various ways. 

3. He ascended the throne in A.D. 1397 against the 
interests of his elder brother who promised to renounce 
his birth-right. The change of the rule of primogeniture 
almost broke the royal line. As his stepmother, however, 
realised her mistake at a time that was not too late for remedy, 

came back to Chitor and drove off the usurpers, the 
father and brother of his step-mother. This powerful king 
was assassinated by the natural brothers of his father. 

4* had to face difficulties at the beginning of his 
(1433 A.D.). He sought the help of the prince of 
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fiqw-w- 

Tff 11 

29. g; 



2f: -gn-f^Tf-if^: 

^ lE^qi^srfw^i w«TC a 

30. € ® 

aj4 I 

5* 5fTq«i nfn wm-ttWT 

«iT-ci#sfw5r ^ q»%?[ a 

Marwar which was a really right step to success in life. He 
married the famous Hindu Female Saint and Poetess, 

He ruled for 35 years with triumphant glory but ended 
his life rather disgracefully — both for himself and for his son 
who assassinated him in A. D. 1468 and whose 
five years’ reign at Chi tor is a dark chapter in, the: Annals 
of Mewar, ■ 

1, is \m ( That he was extremely religiously- 

minded is evidenced by his monuments consecrated to religion 
and particularly, by his commentary on the a 

devotional work (published by the Press). 

2. Who constantly offered gifts just as an elephant emits 

ichor. ; note the pun on 1 In the 

case of the elephant, means ichor and in the case of the 

king it means gifts. ? i. e,, who liberally offered 

pitcherfuls of gold, silver, etc. 

3* was the heir-apparent of who exiled 


C 10 ) 


31. 

32. iiITSS«15I«?r-f^^l^T f? 

^3IiIX5Rrfil I 

fiwif»Ki^’!r 5sqtTr^*T II 

33. qifg^I^^ElW^W. qi 

|tffriiT5| -»?qf?i: * i 

his son for an apparently trivial offence. Raemui defeated 
Udaya and ascended the throne in 1530 A.D, He had 
three sons and two daughters. The sons made his life 
simply miserable. Surajmall, brother of the king, was at 
the root of all these troubles. 

1. Better known as \ He ascended the throne in 

1509 A.D. He fought with Baber in 1528 A. D. It is sus- 
pected that he was administered poison by his ministers. 
His third son Ratna succeeded him in A.D, 1530, who was in 
his turn succeeded by his brother in 1535* Then 

came to the throne the bastard who tried to assassinate 
the posthumous son of w, viz,, Udaya. 

2, I 

3- xm ; mm: i 

4. Udaya ascended the throne of Chitor in 1541-42 A.D. 
He was really a worthless ruler, particularly in contrast with 
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34. i JTcRqfMfts^J ^»3? 

1 

^''stailif 53T^ «fin« II 

35, JlJlTqf^f *1 ® 

5ig: g1^€c!m»T=5gpcj^ i 

q^ 5H5i:-sii^fwmwq? a: 11 

Akbar, the Mogul emperor, who was ruling the Northern 
India at that time. He survived the loss of his country for 
five years and died when only 42. 

1. was offered the throne by Kishna against 

the express wish of who wanted Jugmal to be the 

king. 

2, By it means here 1 

.3 Pratap was the miracle prince of Chitor who infused 
new spirit into his countrymen at the teeth of antagonism 
even from his blood relations, viz., the princes of 

and his own brother I Amidst such odd circums- 

tances, the ruling genius of Pratap protected him as well 
as his country. He dictated that all the must leave 

aside their houses on the plains of Mewar and live with 
him in the hills. When brother-in-law of Akbar,, 

%vas refused the honour of dining with 
promised to see the downfall of Mewar and xrifTq even 


36 . 

ai?rn 

^-4si‘ ^fq % II 

at the cost of his life, — in his own words if his name was hh i 
N o sooner had he reported the matter to Akbar than he sent 
■Prince Selim to take revenge for the insizlt flung at his 
maternal uncle by s?cTR ! The consequence was the battle, 
in July, 1576 A.D., of Haldighat which has immortalised the 
name of RciR 1 When the gallant ^cf^, J{c!W’s steed, breathed 
his last, a born enemy and kin of Jimv, saved bis life. 

endured all sorts of difficulties that are even not imagin- 
able, still he never submitted to his foe Akbar. His last 
permanent grief was that he found in Amarasimha an un- 
worthy heir. 

I. succeeded his father in 1597 A. D. 

As Akbar had consolidated his powers now, the remaining 
part of AkbaPs reign (8 years) was rather a quite time for the 
} Since then Jehangir kept him constantly busy in war- 
fare, though he himself and his son Purbez were not 
infrequently defeated by the \ However, repeated 
attacks of the Mogul King wrecked the fortune and forces of 
Chitor so much so that when Khoorum, later on known as 
Shah Jehan, attacked her again in 1613 A. D., she could 
hardly resist the attack* Consequently Amara proved to be 
the unfortunate ruler of Mewar who had to exchange greet- 
ings with the Mogul emperor. His son was to be sent 

at his 1 2th year to the court of Jehangir to pay him homage 
on his behalf. 
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37. 

?i€t *-'53^lf*3qtS^ 

38. q\^ai-^IJ?-iTrai 

Jl|«I^S(T»5l’f^?«Tc!clI5T 1! 

39. ?»^SWS(^ »|fw-qfci: 

40. 

mt far i 


2 , 


became the ruler of Mewar in 162 j A* D. 

succeeded Ms father in 1628 A. D. 


He 


reigned for 26 years rather peacefully* 

3* succeeded his father in 1654 A. D* 

4, The lake called Rajsamudra was a national under- 
taking named after the then ruler I It was excavated 

to relieve the people of pestilence, famine, etc. The excava- 
tion continued for seven years, 

5, He plundered which was on the frontier^ 
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41. 

42. :5^5W# »3|iT-qfh® 

m: wn ii 

43. ?i: 
^j^^-si'C-qqtsq^t ’ 5 lTtt?[ I 

!• opsffti'’? succeeded his father ?j3^f%*f in i68i A. D. He 
had a miserable home-life. As a matter of fact, his son 
Amara actually led an army against him with the result that 
he had to be exiled from Mewar for the life-time of the 
ruling Km I 

2. BhG., 10,27 stanza does not make good sense as 

the first part of the verse does not seem to have anything to 
do with the second. 

3. This turbulent prince, though suffering for his morally, 
unpardonable behaviour towards his father tried his 
level best to liberate Mewar from Mogul rule. He 
vehemently protested and led a serious campaign against the 
re-introduction of the Zezeya tax by the Mogul ruler 
"jFeiocksere. 


44 . 


45 . 


48 . 


47 . 

1. 

2 . 

3 » 

4 . 





■ssrsfl'^SFt® <«n“ 

^Tfg^ ‘' 


( 16 ) 

48 . 4 # 

ipfp^ ^n -^^ ! 


I. The region of i.e. Indra ; so meant 


here. 


2. i(ie^\i 






49 . 

«r«faimi:: iif^?i: ¥f«f3£!T?j; ii?ii* 

60 . 

flT% sn»r-f^' =5® I 
spr Kii 

1. *m! ? 

2. The metre used in this canto is either 

or srofei their combination except in a few verses, where 
the metres will be separately noted. 

3- gfsi=7, w=6, ?=§ = !. 

Therefore the date of «?imr«?’s accession to the throne 
is the 1767 Samvat i. e. 1710-11 A. D. Acc. to the AnnRaj., 
Samgrama reigned from 1716 A. D. — 1734 A. D. 

4 . i. e. 5if«-*iw I 

5. i. e. the 1 

6. i. e. Thursday. 

7. So the coronation of took place on Thursday, 

the eighth day of the white half of the moon in the month 
of in 1710-11 of the Samvat era. 
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51. 

I’s: ^ i f 

m f^f^* 

52. : qii^»i-li»w-^’®- 

^cpzi-fqfq \ 

*gfl^fwgSRT4 ’sq SI^T5l?l 11811 

53. ?15jtW5II^ 

?T^tpS2*l I 

^qnf*ncmT ll^l.« 

1. For the Vedic sources of these mantras, see TaitSamh | 

I. 8;' TaitBrah. i. 6-8 ; PancBrah. i8. 8-ii ; AitBrah. ^ 
7'. 13-8 ; SataBrah 5 ; 2. 3-5. 5 - ApasSS. 18 ; BaudhSS 12 ; : 
KatSS. 1$; AsvSS. 9. 3, 4 ; SanSS 15. 12-27 ; 16.18; | 

LatSS. 9. 1-3; VaitS. 36. ManSS. 9 ; KatSamh. 15! 
MaitSamh. 2. 6 ; VajSamh. 10. 10, 

2. M. asi-^tPig I 

3. Having put on (royal) robes. 

4. 'Em means summer ; see AbhCin. 2. 218, p. 127. 

So would mean the sun in the rainy reason. 

5. swtwRi. €ts^— ? 'wg means ; so her 

lover is i. e., l Cp. AmarK., i. 1. 46, p. 10. 

“Orrafll wg-’fpn: 1’ 
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64. 

'arTssainJi?!* i 
siW'W. na# 

9n«jir'^ ii^H 

65. mwT ^^^?r®-4si-5n?T- 

ii'Qii® 

56. fer 5SnRlf%^ 

^sRlf^ai^ It?*! I 

*Tft g It 

?iaT% ^ sh: if# 

1. ^ is a ?tst^^ root ; when preceded by "stT— it, however, 
means to dry up, e. g. xr^r^sssaw-JR?^, RaghV. iv. 24. 

2. The reading fitsrei is wrong, both grammatically and 
in sense. 

3. should be xc; the line is, as at present, metrically 
defective. 

4. This gaw is xcnfrsit-Ha ^*r and not identical with 
the king, 

«, See verses 9-10, iwtvr 4. 
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67. I 

^ I I 

68 . ^ 

5i^'3rc{^® i 

ureTf^ftrw gfJ® Hl®ii 

^ 'gt^'rT «Tltsfq ^T- 

^s!?-€t?iiiif33intg# null \ 

1. Personal struggle or close fight. 

2. ? otherwise, the metre becomes defective. | 

3. The form may either be aift'^g ( ) or s-re^ ( ^3= J 1 In 

either case, the metre remains defective. 

4. It is a kind of weapon. See AmarK. 2, 8, 90, p. 135 ; 
also ^k^^Pi’s AmarKU on AmarK, op. cit SasK. v. 682 p, 60 ; 
KalpDK. V, 282, p, 120 ; AnekSamg v. 759, p 107 

1;. ?[ 5 i: ? Otherwise it carries no sense. 

6. TWt%‘'?: ? 


Devakumarika 21 

60 , ^ 

^ qw |5?rfrfc; sg^lt?iVl 

B??J 

61 . 5 tq-f^ t 

55tq^qs?nss^M^-ir^iiTf 

fjif^f^ qc[ II ? ^11 

62 . ^ 3 ‘ 5 ?I- 1 » 55 W 

^^5HTS|’ ijqfwf ^kr: i 

^qtsfq 

?m4-’erqJTq*iqTS^i^ Tfist H ? 8 1 

68. ?id fi!«wqn Tpl^«aiT#ci^5 I 

fStT ll?tt.8 

1. sqis ? 

2. sfirS^p!? has for its object m-fej‘ i It should have been 

re ally i 

3. i?#m*j^has ftuT as its t Really it should have 

been'spjfti: 1 

4. w+v«a ; vat^vt+sia j acc. to and vanf^W— 

SidKaum*-*^o and 21. 

5. afiro? 
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64 


66 . 


66 . 


!fT 

w^iTsfq ^sf ! 

gw: stR^sf 

%fci * S! f ^tsfq H ? ^ I! 

?fTWc| 

^*?rwf€'fs!9tfsT-qra-g^ i 
^Ife’^ fw^^’!r®-wJTsr* 
fsf'erR 5rwr ii?«ii 

5R5^ ^ fg;?f 

5!m* «?c» 

" t 


67. 


ftsatawT® (?) 

^ wrafg%: «?£.» 

i« should be f 

2, The form is grammatically wrong. 

3. These probably refer to the inscriptions circulated for 
the welfare of the subjects along with the sanction of the 
'ipedalists* 


Devakumariki 

q^i€r «X*I‘ 

wf^TSi ^ I 

«*^nwf%*§ Sfqit qfr.^ 

anc-wlier-f# HR?# 

>. iNTT»rfi?-iT^T mm-^w, wni i 

-0 ^ ^'era!f^?ir^ ^a: ir’ib* 

L. qf-9ff-qf?i-%fgqT% -q0: 

«qiq!-iw-fs!f%: nmqsiilt I 
i|q[ TTar-5n€t 
311^* ifiissn*? 

’S[f?! ’l^fWTftqfT-snw-Tiqf-?n<?-arClqis!^ 
q«n# «?T?iqn-#^*iiT*if^VqfTf»T^tqiTf^5Blw 
f^d5q-qq«i:qr^ i 


1. M. 

2. f^S^t Kf?T' 3 ^ 94 *q«RE: ; Kirat, canto I. 

3. M. K^exj i 

4. 

5. M. 3ft?iwi I 






m 


ft f%giif?i-^?:-«^€t-5fr 

wif« ?2f qm^Wfi:® «?«® 

f[ i?f# ff *iwTST?rtr iTf^: \ 

nm 'lk-55^-^-5jgjiT g’siT ® 

«|]^ ^nn-qtqj^airww-ffff «’inwf€*ftsqrct?[ ii^b 

; 

1. 1. e. fw I 

2. i. e. surrounded with his associates, viz., the if*}«is. 

3. M. ’C#???! I 

4. i. e. like I 

$. qraan«*i: ? M. 1 

6. The author of and ’WKSsr-^g^rf l 

7. The author of 1 

8. pow t M. w^-fa^lfea 1 
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76. 

wftf airsTw-uTO^: i 

’5FW* f^TT-^T?? qt ^q-^T*. lf’’ErTOft*'it 'gRTc^ lSl ® 

76 si5rraife-5RsrRr# 

€ts€l v^-^i g§Tffl?fCT ^niFf-qia >5^ » 

w^' ?q-2iT: «K«!i 

It The may either be 7 or 8* For 7, see MatP.» chap. 

75'— if€s: 5H^: J 

t f m: tt” 

For 8,, cp* i\;iohM,, 

1 etc. 

Here we accept 8 as the right figure as that would agree 
wdth the date that History gives us. As was 

coronated in 1816, an incident that Is mentioned at the 
beginriing of chap. II of this book, the subject mentioned in 
the third chapter could historically take place after 1816. 

2. ^ = 0, ^Pf=7, f5§=i. The year is 1780 of the 
era i. e. 1724-25 A., D.. in. accordance with the dictum 

3. i. e, the fhfb of aj, the 4th day of the white moon. 

4. i. e. ; cp. AmarK i. 316, p. 22* 

5* On Friday, cp. etc. 

6 . M. I 

7. M. I 

. «s..- ■ 
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* 11 . sfW i 

11^11= 

1, For the sacrifice, see KathSamh, XIV ; Mait- 

Samh, I, II ; VajSamh, IX, 20' ; TaitSamh, I, 7 - Tait- 
Brah, I, 3.7 ; SataBrah, V, 2.1 ; ApasSS, XVIII ; BaudhSS, 
XI; ManSS, VII; KatSS, XIV; AsvSS, IX^ ; SankSS, 
XVI ; LatSS, V, 12 ; VaitS, XXVIL 

It is of interest to note that some texts place the 
above the WW advocate for it the paramount lordship, 
while by the latter mere kingship is conferred. But other 
texts take the to confer paramount lordship and the 

universal sovereignty, like that of ; Tait Brah, II, 7 ; 
SataBrah, V. i. However, there are reasons to believe that 
the was performed by the king before the and by 

the before the ; AsvSS,, ix, 9. 19. For the 

see JaimBrah., ii, 128-30; PancBrah., xvii, ii ; 
TaitBrah,, ii. 7. i ; KathSamh, xvii, 7 ; BaudhSS,, xviii. i. 

2, Some word meaning is meant here. 

3. The gift of white horses in itself counts for high 
religious merit. It is one of the i.e. great gifts. See 

p. 19. For the gift of lands, see p. 51, op. 

cit. See also 

and the of the 

of fiufe for details. 

4. During the lunar eclipse 
S* M. 1 
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! 


f 


I 

f 


78. I 
sT'amw?!?!^® 5e’iTm-»^Q^t I'Sii ® 

79. ’SraPTH^ ^ 

1. .For the gifts on this occasioD, cp. Devala as qiioted ■ „ 

10 the TithT. ( ) by p. iS^., 

«|5f-^5fif^ f^Tiffai ; 

cp. also — ? 

mn% *^1 

as quoted in the DanD. 

The gift of silver counts for immense religious merit, cp# .. ■ ;,' 
DanKK., p, 8. : | 

2. here means the sacrifice to be performed for 

the good of ' the iw® himself, not of the king.' The king 
makes the gift to help the mm in his performance. § 

■ 3* M,. 

4 . ^i|iWc| goes with q?sf ; and with the second part, 
of the verse, the subject being i The use of ’ni^hlin the 
1st line involves 1 

s* I 

6. Cp. PasNA., as quoted in the Tith T* — 1 

M Tm m mi i*" if 

A 


28 


Sanskrit Poetesses 


80. ^ 

I, In the rifts count for much religious merit ; 

cp* the SkanP., 

ftfsn: ^ i 

fe??t ?[^iT* §g-^fe¥ri^ 

The gift of mountainous heaps of sesamum on this 
occasion is specially prescribed ; see DanC. of p. 62, 

Every gift is to be accompanied with the offerings of 
water ; so here means a large number of gifts* For 

such cp. KavP., eire, p. 425* 

3. i. e. I See {^m’s DanC*, f* 5, 10 f. for details ; 

for the prayoga, see f. 12 ff, 

4. I is the form of ^ ; it does not 

make any proper sense here ; for the uses of see Ast., 

3 * 3 * ^73 } SidKaum*j 2195 J KatS*, mmm IS » MugB.^ 
Wf 9^0j p. 693. 
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81. 

frora 33^ 


’ini? 

1 ' C 

wHinn?! B?®i! 

82. spsj-smfsrfw^^^ S’Bi: j 

^scra’er stow « U 

88. wk: iwfwiri 

f fij*znwiT ijfwqTswsf^g^t* 

mm qra-w^m »TI-^iTMTW’*tfPEr “WTwfwt 
w w%^’^-qwwTl%-’wf%c* ir*^rwf%*^sw^?l « 
84. ?TfTit-’B‘=gwi ^m i 

I giif^iwTO-M?i3 3g*^n%s5tswwi?t 


1. i. e, the gift of a palanquin. For its Jt^if, see fifsn^’s 
DanC. p. 24 ; DanKK. p. 66, 'Tsaf^rai: 5 !?i^*T asfsctn-qig ’gS?i.” 

2. M. I 

3. Grammatically wrong. The word should be either 

^ or iiftwit ; cp. KavAlam., 

4. One of the six principal duties oi the isrero, cp. ManDS. 

5. This is specially enjoined in the treatises on ?isf ; see 

DanC. under the heading fira-xra ct-^Wl” ' 

the general offering of the sesamum, see op. cit. under the 
heading 1 

6. M. aji^Vfii^feet I 
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85 . 

|^fiwmft-qTOEir>aR; j 

^€-fe-far^-gs:ts?^c[ II ?8«* 

86 . ^ ai3»| I 

qrara irsr# f *?-§ *rT»f ® ii? a.ii® 

?f?i— ^Iqisnsr-ureT^-qai^ ii|ii 


1. DanKK ; p. 51 ; DanC., p. 51. 

2. DanC ; p. 22 ; DanKh. ; DanS. 

3. Not specially enjoined in the treatises on gifts. 
4* M. ^qlftni 

5. For see DanC., p. 43 f, ; DanKK., p. 53 
M. 1 


87 . 





fqglisi^Isi’^^T ’«I?i: q’cfefl'^W HB* 
g^f Hf i^^^^-’im-’CTsi 

'3:w*n’^*. I 

SS[IS»IW^ ’9# 

gf5T^?i^f^cro f ^q H\ll* 
qire* «a:ltiam ’lisiwif 

*f=i ftat^ra I 

4m' II ^11 

Wi 5|’9I 5?!sq-»|^ 

fqqi: qt g^-wsfT q»3q I 

■ '<2 

?l^-?Tt!-^ g 

qg* m 
f%nraq m 


1. M. 

2 . M. gtjsnfa, combination of and a^sra^T | 
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fi^iraifw cT-asr' iis^i 

fw- 

wi’ f^w,^ I 

XJI 

wlffcr ^TTsi'- 

ii^ii 

tir»3i^gftsq^w: 

W€tSi[ ciWIf ^ 

^ 5!lil 


95 . 



Dcvakumarik2 

^4 ?i: ^ 

'erqif<wi^ffwf%?i'ra[ ^5^^ i 

€ f%?i^2:Tf^H*5TrT^s lies 

?f (?) 

€tfri^c3pra[-w?r-5tHT^»l^ 1 
^o'ai wi-i7TST-g:lf 
« '?[i=f^ra?r-^si-ftq: »?°ii 

5I?rR-^Ttr I 


1. In the fight for wealth. 

2. Metre defective ; the tn^ consists of 12 syllables, 

3. i. e., he followed of Mewar. See ii. v. 7, 

4. m means here physical force as distinguished firom 
impj, royal prowess ; cp, « hwr; nfnip? sra st: 
n. 8 . 20 , p. 125 , 

5. ^ ; see SidKaum., 1417, p. 4 I 2 ' 

therefore, means m, vanquished or defeated. 

3 
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98. 53 

t«s^ 3^* • 

^P?gTO35Tsa*f-3ra3-f^- 

^snxsraiHi' ^^5-^ » 

99. ?RI5*t-^raT ’TW^PSe* 

«5iT-^^-g?igi-wgrt 


1. xm\ wsw‘^ etc., are %iBrefW words ; butsome- 

times*these words change their genders gtf^S-fw* 

areth,” ; cp. “ 15t-’CW5, iramt I 

2. ^3^1 ^-^3’® 1 ^ 3^-Wkl?t b; 1 

fsift: ? 

3. t^3 I 4. ? 

5. ^iPi is redundant here. It is used for the sake of 

6. «: ; I But the 

other than those that end in spn, etc., ( apAKr^-ere-ne, e. g. 
aR-spin ) have no grammatical support ; cp. aUH’s 

^^ftfWwEJjrpr-TT?: 1” 

7. The sense is clear but the language is defective. 
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100. 

Wfl a[SI«Il[ irfT-lf'9RT*|* I 

»?«« 

101. 

51^4 imif^ I 

wwr?-^T- 

t[»i] «n» 

102 . qiari^ 

?i! I 

^-5^- 

^ icii 8 ^^11 

103. fqarsw ^ 


1. tfisi means ^dfsiig, described, designated; tot name ; 
so ifttro means one who is called { B^gif%’<? ) i 

2. For these technical terms relating to politics, see 

AmaiK., ii. 8. 21, p. 12$ ; MatP., , chap. 196. 

3. For the see footnote 6, p, 27. 

4. The prose-order is • s'ctt inwf frg- 
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104. 

105. if 

»5qTf^ts?rd^?-^Tf%® I 

qi?i?if5i: ¥|lf 

f^^-nfgn: !i3n% !i?£.ii 

106. ?iraT n^n 

f% B^®ll 

I. For details, see rra* 3 ^^. 3 '?iK ^i’®, chap. 67, 

etc. ; BhagP., 10.54.35 -. Contri. of W. to S. L., vol. VII, 

pp. 42—43. 

3. • 

3. Also ^ I Here ^ ; refer to AmarK. 

4. The only srakK-=m55 ^^IfK in the whole book. 



107 . 


108 . 
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fijafraii3it^5c^T2i fflr- 

cinT Tmi ini?i!* 

l^T ws?ncf%*f-wg " 

’n# I® 

fl5!?f%: iBsrr 

l’ETS5i5|?[ 


I. For see DanC, of f, 5f. ; for the see 

op. cit., f. I2f. See also ??:i5!-ii5{Tf of 
of %f^ 5 i^PKi 

2* f%l : fsiWMS^ i.e, the temple of faiw, the princi- 

pal means of salvation. 

3. The woman has every right to offer sacrifices. But 
whereas the maiden (see the prayoga of the 
as followed by the white Yajnrvedic schools ; SatSS., voL V 
p„ 23S, IL 1—2 ; cp. ApSS, XX. 15, III, p. 159 ■ 

penances and ascetic vows, etc., 7th book, sarga 17 
KalkiP., 1 . 8 ) and , the ( SamsRM., voL I, 

16s, L 6.) can offer sacrifices in their own exclusive personal 
rights, the wife cannot do so. The husband and the wife a 
mutually dependent in sacrificial matters. See in this 
ction, 4, I, 33 ; KatSS, 130, Chow, ed,, p. 47 (even 
the death of the wife, the husband must have her substitute) ; 
RV*, viiL 31.8, L 72.S, I. 83,3, 1.131.3. V. 

MaitSamh, 14.3 (p. 514), cp. 14.8 (p. 56, 10) 

54 (p. 46) ; TaitBrah, 3*7.5. ii, ApSS, 3. 9- ID ; 
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109. sjrarfsr 

sprt 

110. sikt krf^sn ssj^Tlfg 
5B‘?nH*ftr*w ?TraT t 

^srakt q4kl 

1I5?.8» 

111. tsJt f% ^T5SgElR?l#f«* f 

faR[-%f?i* <ii« T^€\m 

jrrer^-f^iwwqnft f%: inia.ii 

ManSS, 1 . 3.5.5 ; KatSS, 20.8.24 — 27, p. 981, Weberns ed.; Man- 
DS., ix. 96, BaudhDS., 1.7.15. 10 and Govinda^s comm, on the 
same; GautDS., iv,7 and viii. 16 ; NarDS., xii.40; ManDS., III. 
30 ; YajnS., 1,60 ; Haradatta on AsvGS., p. 21, sutra 15, Triv. 
ed , UnavSamh., p. 65 ; Visnu, cp, xxv, 2 (the wife should 
observe the same vows as her husband) ; Manu ‘ (v. 66, p. 208, 
NSP. ed.) ; Visnu (xxv. 15, UnavSamh., p. 66) and Brhad* 
DhP. (p. 317, V* 8 ; the wife should not perform sacrifices^ 
observe vows and fast separately.) 

1. i.e. I 

2. was, therefore, the sister of 1 

3. Probably, the son of I 

4. acc. to the rule qfic^ xm % 
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112. 

JTiii^ »tanfl[f^^ss3r«Tt iiR^B 
113. »I:^55t 

^fiPf ciTO : I 


qrarf?^* i 


m Bs^cB 

116. ?ia ’o^^WTsn I 

’5’'3ra% H«-«® 

^<sjgRTlf?3fT-*OW”Tl^'WS’§rcI-^?J«ira-!irei^ 
STO^ *^^*1 B 


■'Urn ' l*C«, 

2. The poetess means ^irR[ here. Supply 
verb governing the object ^i}!P5 i 

3*, I „ , , 





m i 


116. m irflisi 

■ m-mm i 

^I5[ *»if¥T-5^^k®-g?I5i lf^?En^ tl?l! 

117. ??# 

3^-^f I 
w. ^-sRtwk k^sof-Jiraict 
w n^ii 

118. ^ ?(tf«^ ^fcf ^ 5i:T5i-?iTg- 

flsstw-qra^ I 

*gfi^f«^Ts«mit^ II ^11 

1. i.e. the Princes of the ^ family, being the mater- 
nal side of the ruling i 

2. i.e. I The omission of sr^ according to the 

dictum, u5<n?m‘ s?i^ i” 

3. i.e. iraiq I 

4. ? trai, as it stands, may refer to acc. to 

the doctrine mentioned in note 2 above. 

5. This is an siarffw word. 
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f fwrt 

^?R-f%'TrT 5fq^ l!8H 

g^liicTPj g^-=^a[isi ^mv^i 

inif^^l. 5a3r*-f«?fm-ifw: Hb 

SQ^tT 

5e?rro-f^‘f^ jaist 

!j’i 5 g\a: k^ii 

f%=Bn^ id^s! 

g?n I 

o 

qRT53’n® 'qra Il'Sfl 

its^sRf gl-sfil: 
^qf^ssStwtr I 


I* i.e, nfiiw I 

2 * By enhancing the reputation of the princess, he 
helped the canse of the iia[ family as it were. V.r, e«f i 

3. i.e. the complete text, see AmarK., Ill a. % p* 183* 
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gsng«i^ iRi 

124i. agif?RRT«-«Ji: 

125. 

gdf%5apaifHt*T ^^r- 

B ? « II 

126. g?iT 'gggfefq ?ia 

9 iiu« 

1. i.e, of rainy cloud. 

2. This is the n^^^^form of the root a, see DhatRKD., 

p. $29 ; cp. Ast., 24.74- and SidKau.. 2050, 5 i#tsf^ ^ ; also Ast., 
7.4.91 and SidKau., 2652, •^ ffe’ and Ast. 7.4.92 and 

SidKau. 2653, ^?pj 1 

Acc. to SidKau. the following forms of f? are available in 
' the Wfa, but is not 

^ven by uffe 1 
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127. : 

tira-^lW'3^ I 

fm jrat ?‘Tr: 

8?RI 

128. If I 

qii*5t srw’c-gst 

129. sia^: 5a?t ^q?iT aj ^?iif«fg i 

ItfiFiTOT^sTqef «?8a“ 

130. qreT?-|qif[-fqf^3* 

qfe 

f^q-^ainf%?I-^f-f|53: 

131. ^ 

€t?Knai«‘es 

^fq 'qTsa-a|qT: 

132. %i5®Rnf ^3{5i-a||iit^ 

I 


1. M. <113^1? j 

2. M. I 

3. i.e. trafij I 
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134 . 


136 . 


[ by f I ] 

l?35im i[? *!: ii^«.ii? 

g’5-^?n?t sr:® 

f%f%^: ^-H3r5iT?-%?T«m I 
t?a[*!raHf«€^^ iRoii 


Cp, the Bengali proverb meaning ‘if ?^5 t* 1 

L e. Samvat year 1772, A. D, 1716, 
i. e. t 

M* { The l^sTm-mgr^-naife of ends 


g, M* I The following seven verses also are in 

the same metre. 

6. In whom the three qualities find harmony. 

:■' 7. Cp* nn: gwi^ * BhagG., 1 1. 
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136. ^ 
^TSjr^^sf?f»T-wfT3rr*-^tf«»ir { 

l^-5ITO-’g’OT!Tli*!g M5i?ll 

137. ^*i[iw-w?:ra tgsnfj 

graggiig ii^5H3?!^T?r ^ i 

138. %-^?i-?iff^^?iif%^- 

giW: ^ 

139. %-3R^-fqfqq?t-’eq|qr 

qqpfl^I-qsciHOT’gr % B^gll 
I. It should be isn^-fl’W i 

3. *r6^ ? For the sake of metre, »n^TO has been used 
as ITOWI and as i 

3. <?t*!W ^! understood. 
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140. 

l^aifra iHa.li 

141. 

wit I 

*N *\ 

wiT »it: iiH^ii 

142. ff^[g;5-HWT fl-si’WWWl’St? 

^ w%-pi; I 

^ f%f%’ HH'sn 

irfirei-iraR?ii q^fw^n 
[wwTH^qai%;] 

I. “'!if^»n (isiT I 

flifif: Jtww^ftia' ^fatci^ few: ii” 

Cp. also 

“«ife»n ^r^*n Jnft: aww’ i 

tfiw’ jrfifa' ^ mi wi*=nwifttit n” 

■3. i. e..ii^^ I ■ ^ 

5. M. »sis»-!ram I 


2. smiff 
4* i* ^ I 


PART II 


SANTANA-GOPALA-KAVYA 

By 

QUEEN LAKSMT 



QUEEN LAKSMl 




imn; ’a»f*. I 

^f%c[ gi:r flrsi-^^; 

€I:s 3 w w-qsm 

II®? II 

2 . ^ ti^ ^m: 

^5Jc!T ^ ?it^ ?IT?i: I 

w^ni ^«fiq fkm II m 

1. cp. 89. 21, p. 760. 

2. The metre of all the verses in this canto is 
except that of the last one which is inf«^ I 
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“fTf I ft ! 

qiff5cfgs^-f^cfm-€t^i3OT3r I 

' <«>. k 9 'o 

7m ’g€tsTO*i^ 3Tcsi^: 

^ li^i! 

^WTf it '^- 

€t%S^ ^^w€t HqcJT Sf 

’Bqf^ f^^3I-li€t qit W.” II 8 II 

f Sllf^ ci^ f If 3 

®q!Fif itsfq f i 

%qT: fqqltfi-tf 

51^ ¥rqf^ qci iix" 

»v 

qiqrf i 

m \ «?? f ’eqfe 

lS-g[q-itf7^-^aiRl. qq^t; llfl 

tolfsrt qt[??I-qqif^-fqqiai-fi1- 
itsfq f qt iffq*??: i: 

q^^fqtqr-«^ qftiJT 

sj- ■ • ■ 

fhoiqil^q If Tf ^fifT B'aB 
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8, 

isl%'33?f i[lT'^cf 50[^t?rc^ l 

?if%f{^5 5i SITg^l lien 

9. i^* PT 5?iT-ii:Tc| um' 

■Sc^ifq u'ioi fkm ii 

■srmsr 5f? ffwuj; 

wg: 13^5^ m^Tsq?€t fw^:® nfi.li 

i« After finishing their studies with their spiritual ' 
preceptor i*?!! and wanted to pay him fees. 

The preceptor wanted to get back bis son who died in the sea. 

and n'^xm demanded from the sea the son of their precep- 
tor. The sea replied that he was devoured by a conch called 
really a demon, that resided inside. The demon was 
consequently killed by fi^ and who approached Yama 

for the return of the dead son of the preceptor. Then and 
returned him to their preceptor. The conch then passed 
into the possession of ^ and came to be celebrated as qmwn i 

2. When heard of the above incident, she wanted 

and to bring back to life her six sons who were killed 
by \ They approached in the nether regions for 
their return. They related their past histories to him how 
they had been the sons of by had laughed at 
on a certain occasion, had been compelled to be born as sons 
of and how had finally caused them to be 

reborn as sons of | and brought them backg 

to their mother. 
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10 . 

qi5lt?«5ll7*l5inWlfcr 'g' I 
f^-fira-^5 «t«ii 

11. ^ ^rf 

f% i 

?M*wft3-3Frf%ffTfwsff-^%« S’* itu>i 

12. fSi^nsr ?i^-qiRpn 

*n^ fswt'^ ^ f^»i?iTgi*5nn I 
jifh 50f%i^; 

STtg? fifsr^g llt^l 

13. 1^5^’gr- 
sift cl®^ ?I5iqTslfq S’^Sr-qT?!*’^ I 

5^«5n ^ H f%5rq5| 5*!^ 

vm\^ ^:^-'s^: «?^ii 

14. ?n^5r! 

I* In order to exterminate the line of the qiw^s, 
threw a weapon called mm at wife of whereupon 

she took shelter to f He protected the foetus from all 
harm. 
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1 

! 


16. 


16. 


17. 


18. 


19. 



si#sfq 

ll?8|| 

“»|q: taa »f f% 

gm-j?sis-'S^5T f%5fT; I 
ai^ icl l?|tsTT 

% ^sgTSTScSIf-JT^irTSI *1 II 

311^ i 

t’qrfw «! qwfq qw fqter 

Siut Sf qq IJinl” ll^^ll 

g nm ^aiwqi liiqat- 
«it^5cr-g^-^q^iqT’q fqq: i 
qi qqsfq wsH fT 


I. "Rlt ? 
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^ ^TS?3 mw ll?fi.tt 

20. ^^7'aifts^ qftf 

f5i:^a5r^ iswsjw tiw: i 

“3RT WT liWf jffir i^T 

ai^i W^-WiI5!I-fggctTlJ7T%‘ lt:^o|i 

21 . ^ 51 iiJr: 

^ ci5ifT I 

T?t ist-g^T^t^miaT-wn- 
l^g-iI€Tf%fl-f*T^ai-»S'll'?T-ar<gti^ t|!^?ll 

22. 5^ 

wm iTOT f q^-glt I 

f%ai5Hi^q-??|\9ii?cinri 
wm ^ ^ iRRii 

23. €tl1iqTf^f»T5C?ITqq# f*!cITJrr* 

qr^fw^q qq^sfcr "q qrqqTpq: I 

1. Cp. BhP., 10. 89. 32-33. 

2. MahBh., SabhaP. chap. 25, si. 9 — 10. 

M ssi^f<ei*isi 4 j?i ^Ti?ssneft: 11 

ii^'?f Sts# ^ ajsprai^fel II 
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24. 

=5f^c!il^^cf1iw|^5n| 11 518 « 

25. w^i 

fafi^csr i 

^ggi-wsiTS'^'gcn ^n- 
’^raifa ^sti ^ fa=icnR?t 11 * 

26. ^Tsa^cii iFilta-aTfiH- 

S[TaiT5?f^T ^ ^fa?IT I 

faf^si qw:‘ 11^^ 1 

27. ^:aiqT%a af^cjt 

faa35?T %«!% ’i® ^ 1 faa-a?i: I 
igai: 'a 59 WI- 

JTTOreasj irf^q?JT^ f?5IIS€Ri^?t « SI'S H 

28. ant 1 ^facit qf^-aw- 

w€m ^ ir^a: i 

qm: qf^^ ?n^ it h 
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29. sTTt 

2IT^ 

f^sisr: ii :^£. r 

30. “f qn^^sillf 51 iigi-ier 

aigs-^fi f^§Ri7-gTfi:-?:iw I 

5511 

it5^ 5rm: ??er: ftssw II ^o 11 

31. « ^ w4- 

WJMi ^ w^f% w-q5i:TSR?n«n3i| i 

qc| 

Irsg ® II 11 

5»i5n-f^rira?:-?qt5-fgjTifii-lt;ff: i 

?I3T 5I5il^ct?Ilft ^ ^«Slts|^s II II 

1. Cp. op. cit., 10. 8g. 37-38. 

2. MBh,, VP., 46, 48-50. 

3. The bow is found used both in the masculine as 

well as neuter genders ; cp. I Now, 

the poetess fancies thus ; the bow though masculine, is 
also found as neuter as well ; is that due to the association of 
the bow with you f 
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33. 

g*i^ of?jf«^g^^fw- 
f^*5tirm-lk1%?i^T €T II fi 

34. iR5nf^-§:^'?-g=iWgfsEi#g-f^ 

?iTi-Hff n ^8 It 

36. 

fiirei aR^'^r t%q[q€!5iT 

ff?iTO[i2-fti^tqi sift fgqr^a? n ?«, ii 

36. ^ wfsi: ’^i-^fsaVf^snai 

ijft-Sfqi-q^C^aJ: ^ ^ 1 

5K sianqi «! ?int f^«i-wi5»J^T^i- 

7m: ’s-cig^?^ asjrff ii ii 

37. ’bisIN m : 

«f%555i ’qifq fc-lft-q^srosff: i 

m-m' ^ 

'gfl:niTsfir^% ii ?'© « 



» 8^ n 
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g^fq ^ i5ri-^fi 5m m 
^ 'pqiifi f%gii I 

cic^ wwgan 

qt%q^?rft f^* cmT#c^” n 8» ii 


39. 


“WT WT f f ^-5ErcW ?|- 

55%^ aa^-fqq-^sfq “q ! 

ijt|^* ??lt-?i5r?Tfj[ ci^ W-w* 

3r#s^it H^cf: ff tit 

51 'srrat fqsnr j n ?<e.k 


Jif^ \ 



Laksmi 


59 


43. “cgfii fgstsr 

fira-’S’ii ci^^T if i” 

It 8^ 8 

^ mm i 


3, The metre of this verse is ififtrsft \ 



44 . 

f^ Hgft ^ w ? ii 

46. g itgiiT- 

?tiTtsf?iwt5cgs I 
fsWW '^5B-IT«qT Wf^T 

Oi^-^a II II 

46. 

gq’5-%€t: q?fwa^^ n ^ II 

47. qr^fq Jmrr-fqnfit ^ ?nf^ 

Wlf^-iTT^ ^fq I 

qqrro-’ipTStq ^ qa Hsr 

ir;: q^qs^e-’w-irar?: ii » r 


1. BhP., 10. 89. 46 The metre of the verses in this 
canto is either or gtienfii, except that of the last verse 

which is sftgw i 1 

) 2 , Cp, RaghV., I. 68. 
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48. J-iSFITW# !5ler 

*f^-’^q?lT ?3»TTf%Tr# 

®»r?if^c{T: msraj ii x ii 

=l^mRT-«^T B^ll 

50. f^3jn?i5nfi?; qf^lwTO 

2il%5 | m 

ffe*jr«T?‘ i(«» 

61 . ^IWllSfT 

fits! qial tt 

lISS^5#f q’C* lie# 


I* here. ■ . 

2* Here means bird ; so 

means the form of a bird* It :. also means “the absence of 
beauty.” 

3- bears more than one meaning. On one side, it 

means those who carry the mace of ; on the other, it 
means those who are ill. 
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62. sqins!* 

If^-5T15iT’Hf%-Dftt?!Tai^® ll£.!! 

63. 

5g3t?n®-;^^qTT-f^#35El7 

64. 

'qgwsjreraf-’i^R-^- 

II??" 

66. ^-*i«-2ncj?a^-f^5^Ef-^€- 

^^ai-t55nfg?|-ff%[-^sj»l |I?^|| 

1. Here the word is significantly put in the 
middle of a compound. It goes with the preceding and 
following parts ; thus the meaning of the first part is Tt%55-^g[- 

; and of the second, ! 

2. Cp. BhP., 10, 89. 53-56. 

3. 


63 



I. Cp. BhP., 10. 89. 56. 

3. Metre defective. One syllable missing at the beginn- 
ing of the ? 


58 . 


LaksmI 

q[5n5«fr5c-^if2r-i?fi^^K?j n?^i! 
^fq qiftq^f t I 

11 ? 8 It 

?l^q-^qTqWclTf%-qw- 

•••^® CRms?-qiJtfq-fi5n|f 1 

qiqf ii ? u, ii 

“i|^ Sfil# 

5iqT?g^-airw-qiiqTTq I 
q?nfqs?E-q’Ji?fTf?iqn^- 

it ? 

fJCTO-q^ nii^: q^w 1 



I^pI 
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62 . 

it^-^cn5i fiiT.^i5r I 

51# 5in# ii^c# 


^-TO5i5^-i?5rra ^- 

5r# ii^£.ii 


■: , 

^'Sciar »3?; 

tHU 

iwfTs# 3* f^TO-irarn; H?a 

IHH 

66, 

I % ■ ' 

uf^ 1 




66 . 
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nm grfw?* ^ iK^ii 

wgfmt 5Er%ft-9nitsf%i5| 

^lar-pm ^frsfr: i 

juTfscT t iiR^ii 

67 . ^ ^ 

^?nfiraT^ ¥rtcn*[ i 

5 clt =S^ ^ R8!l 

68. f fs^ fi‘ 

^nfcr ^ »Tt?n»i » 

fk^ ^\x\\ 

69. ?i5?T5i5;iTOf^-^-jfW 

KHX ’ff^T ^TI^SflS^ZIT I 

ij[^ unun-inNfls^ 1%sr* 

«nt ^ II 

1. The form f| is grammatically wrong here. Though 
gf!^ precedes % it is grammatically as good as absent, and is, 
therefore, to be ignored. So t should be m i Vide Sid- 
Kaum., 412 ; Ast,, 8. i. 72, 1” 
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70. 

15ai5| H^T»w: II R'Q » 

71. “f^RTW ^- 

^%srai 

fsRfl*!??” II II 

72. i€t 
f^irq^wre 

a?i-iwnw: » « 

73. gffe 

5! f%^5f I 

IlSRTO-’PJ^ «te^2ir«I ^T M® II 

74. ?igifq 

fqqPg?lT fSfT 

f^grpiraTOiffl^ 'gmwT9ij*i MU 


Laksml 


75. 

^m Mm mm ii » 

76. Mfh 

T^Tmm sjra i 

mm- 

5e*Tm?its«r[?j ii ni 

77. ’?jfa Efcraif^ij^ irg# 

»3^sfq ®a-sTOw: i 

li3!firaTWs^-®qT-TW5f 

w*iT^ sr»i?iT 9i5C<^; a 8 

78. “gfa ‘ ^?T?7 sR^ai^Tii- 

ii 

f%#’fr*W5rrei Mm *^?*r. 'i « 
lf%5Ert 1«(# 

mM JTq^5f»n*|’’ « 14 1 


79 . 
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80 . areiTwjg^ 

m\ «?T%qTtr' II t'S K 


I. Cp. BhP., 10. 89. 60. The metre of this verse is 
9ft«IW t) see foot*note i, p. 30. 




m \ 


81. <sr5f 

f%5f-^ 5l?jt ^ « ? « 

82. ^ti-f%*!ra-fw?-f^^fwci 

■ ^srf fsfqm 

^ ?R’5if ff^qj-irarTf ^c: II » 

83. ‘l^sr-qT ^^q- 

qqisT-gjT ^-mmm: i 
’sn W^JI f^i?TC%rq^ 

qfqcraisfq qqisfqjsqraqr » ? « 

84. ?faiJ?-*|s^-qra5|%q S 

OTT ^ I 

qq q^ Wl-lft-lfqi-q^- 

m^ ^ai’^ss*ra»i”* II8II 

I. The metre of the verses 1-46 io this canto is 0 rata^ 
vilambita* 

2* Cp. BhP., 10. 89. 61. 
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flrV^d ti a, li 

86. igqilll S3’ ^ 

fsj^ *1: ! 

iw3-^w-^is9fwraw 

^ guT^ srn^-gfgw. it 

87. "grft ^ ^ 

# 

■so ostnj 

«rog isog to olf ii 's ii 

88. sofooiTf^-ifts-fwfeo; 

ofofooioiT'it o gT»ra^ i 
t^WTOOi 00 3T?|T*T^ ®fO- 

fssro t orot 5pT'foow: ii ii 

89. w 5 003T 

o^-ofo: ^ 00 1 

^P0-00l^?l^sf0 *0 OtfoOT- 

ofsorer oowi o?f II «. i» 



“gi?! ^ ^ grJT?t*q^ 

mvi w-’oi^ ! 

?l^ q^s^ q^qj-’aw’qq^j li ?? W 


^?|-fw«l-^'^T ^^\ araHI I 

q>T qfq*. h 

iss-qiifqqT g « 

qfqsiqr 

a*T^T wf-qrqq qi^fq >• n 
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96 , 

wgg Jf i 

II ? !(. Jl 

96. 

15?l-f^£r^ €I ufWiST ®qT 

isf^ ?raT m mi: ii? 4 

97. Hsrt 

aTclWSqf^ ^»HTt?l5Rt I 

g qa i?n ^rararra^t 

?T 5 Bftai-c[g: g?:i» 11 ?'S it 

98. itflfqt g pi diTBi fiitt 

fnflra-’e4--g^’p:-5g^l: 1 

f% ^^s«gqTwf ^11 II 


I. ? 2. For reference, see PanR* ; Cp. BhP., 8, 24-9, 
3* assumed the form of a fish for recovering the 
Vedas stolen by •fipftg I For details, sefe MahBh., Vana-paivan, 
chap. 187 ; MatP,, chap I ; BhP., 8. 24. 9 ; MeruT., ifgnsi 26* 
4. At the time of the churning of the ocean 
supported the ip ^ hill as a tortoise. For details, see KurP., 
I ; for as an incarnation of see SatBra,, 7.5a. 5* 
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99 . ^ 

gf! ^51 

59 ^ ftg;' « ?«. >1 

100. f«i 3 f-¥raf-i’r-^ 

g II \» II 

101. 

fa-q^-fliGt-f«m g I 

1. The third incarnation of is a Boar who killed 
I 

For details, vide BhP., 3. 12-20 ; KalP., 19-22. 

2. For details, see AgniP., chap., 30 ; — 

a^i 5|?*!‘ 

Sii^l 

. : - M 5EWf Isjqt: H 

Har V., chaps, 30-39 ; BhP., 7, i-io ; VisnuP. i. 17-21. 
Almost every gtivi contains some information about 
I 
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^ ?i: grr 

II II 

102. gidiJitsw 
f%si-fwtiaft w: I 

’Bq^ CRSiq-s^TH^ 

f erat m f si^: mmi* ii 5?^ b 

103. ^-^5ira*!5n f^®c|;-li§ 

■^sug^ g ^wi*f 

^ Wq % «ra-^-?ITqif|3 II II 

1. king of demons, occupied the city of gods and 
banished them all from it. For conquering him, assumed 
the form of a dwarf ( ati??*? ); see BhP., 8, 14-24 ; VamP,, 

48-53* 

2. Nowhere in the Ram. and the MahBh, is 

accepted as an incarnation of the Lord. But afterwards in 
the MatP., VisP. and other he is declared as the sixth 

incarnation of the Lord and in the BhP,, as the sixteenth 
incarnation. In the above he is taken to be only a 

partial, and not a full, incarnation. In the RenM* of the 

of the SkanP., an attempt is made to make him a 
full incarnation. 

For details, vide BbP., 1.2; MahBh., chap. 49 ; 

also Vana-parvan, chaps, i36*-ii7 ; Ram,, I, 75-76 ; SkanP., 
of RenM„ 13. 19 ; KalP., chap. 82. 

3. The reference is to t 
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104. 

sFrw w^i- 

55gfr?RiTOar?fTi?'giW!T«|^ n ^^8 b 

105. lifeiS!: 

5ii^*3!s?T5!f%9fiw I 

m ???!: 

W^fn % II II 

1. According to some authorities^ is the eighth incar- 

nation ; but according to many others, ^^xm is the eighth* 
Acc. to the BhP., i. 3* 23, is the twentieth incarnation. 
Our poetess evidently accepts as the eighth incarnation. 

For the dress and weapon of see BrahVP,, 

5[§[^, chap. 13. 

2. Our poetess does not evidently recognise the 

Buddha as an incarnation of 1 For the recognition of the 
Buddha as an incarnation, see BhP., i. 3 (21st incarnation) ; 
VisP., part III, chaps. 17 and 18 (The Lord Buddha is here 
named ); AnuB., II, 2, 26 ; GitG., I { 

etc,; cp. SahD., chap I ( mfkli 

Kalki will be born, it is stated, at the end of the present 
Age of vice and will bring back the golden Age. For details, 
see KalkiP. For Kalki as the twenty-third incarnation, see 
BhP., I. 3, 24-25. For Kalki as accepted by the Jains, see 
JainHV., 60. 2, 52. 
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106. 2n^w-4iai-^s4 

fq?ns*fq^ 

3Sr-q^S5r q^ " 

107. ?f?r 'q qf?j-fsTgtf3i?rT 

=q‘ f^ai^ nn I 
1%f35=qft qcl t*T f% ’JJtsn 

II ^'S II 

103. ?Rf ggtq ’gfrmcfi : 

3iqra:-qm-^I wwqts^c’ I 

iT^-^5n«fsRI* ^ f%Sfw 

f^f^T II II 


I* Cp. e.g,, BhPo, 10. 3. 46 f. 

2. For details, see BhP., 10. 6, 10; HariV., chap. 62. 
sucked the breast o f in such a way that she was 

instantaneously ki lied. 

3, killed the demons headed by and ^laf when 
He was very young. See, e.g, BhP., 10.7. 6, 26, 28. 

4, Nala and assumed the forms of Yamala and 
Arjuna trees owing to the curse of \ uprooted the 
trees with great force for the salvation of Nala and 1 See 
e.g.^ BhP., 10. 10. 230*. adj. to m} (omitted). 
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109. 

siq^q-tr^l’Sf: I 

110 . 

8iTfra«ufq ^ g ww 

qWITS^Jrarf?^ fqqBfq??® H II 

111. ^-fim*^q?l*^-l?fT-^^ 

fiw^st qff^-*iraqfW ?5 ni I 
3gfra?tT m » ?? ii 

1. s5wt?T, foster-mother of %’%, tied Him vvitli rope to a 
mortar so that He might not reveal His wonderful divine 
power. See, e.g,, BhP., lo. 9. 14. 

2. In order to examine whether gro was the full incar- 
nation of the supreme soul, aw stole all the coivherds and 
kept them hidden in a cave, w, however, deluded ffw by 
substituting the cow-herds of exactly the same appearance. 
See, e,g., BhP., 10. 13. 41. 

3. The reference is to the Serpent who with his 

associates used to poison the water of tifnt with their poisonous 
breath. Once the cows and the cow-herds drank the water 
and immediately died, at once jumped into the water, 
lifted up aBTCftsi and sent all the serpents together with 

to the island wagr ; see, e.g. BhP., 10. 16. 28. 
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112 . 

ga-5a^^«<raigT.: 

^w5?5iT II ti 

113. 5^fira"^9^-§fe-wQ ari 

smsigsi I 

30f<T-il^si ai'ltqf^ fq- 

f^t%-¥raf4wfl: q:* ii ii 

114. ^feqiT-^si-fllf%<l-!En«!l- 

5ff? w^i*! I 

stf-cig^ifq ^ %5r*!* 

sqf!g?n?5g-?iTq-wi:rf#:3 ii ii 


I* wanted to test their fidelity in Him ; so he stole 
all their clothes and climbed up a kadamba tree. See, e.g* 
BhP., 30. 9 ; VisP. 5, 13* 

2. The cow»herdesses used to celebrate the sacrifice to 
Indra called \ As thought it was not the best way 

to acquire unflinching devotion necessary for salvation, he 
stopped the sacrifice, Indra became angry and ordered that 
it would rain in Gokul incessantly. came to the rescue of 
the cow-herds, lifted up the mount Govardhana which served 
the cow-herds as an umbrella and thus protected them all, 
Indra consequently submitted and chanted hymns in praise of 
isu I See, e,g., BhP,, 10, 25. 18-19. 

; 3. Once became many during the and celebrated 
the occasion thus with the entire satisfaction of one and ail of 
the cow-herd€sses,See*e.g.| BhP, 10,38.3, 
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ggggifg i 

N» 

fgirflraT gfligisg-iST: ®?n:* »?«.« 

fggm i 

?:grgf*««-l#: ’3^ WTi# 

'gqsfgi^g 1aj1%?i-^t|;gj€l[ 


ggfl[ fgsrt p¥ 

5^T nn^g g:» n ^'S « 


I* ^^\]^ also accompanied him. Cp. BhP., lo. 41* 19, 
if^Ti and are identicaU For details about ??5^, see i^ja- 
»filTO of VarP,, chaps. 152^ 158 etc. For attracting 
women, cp. BhP., 10. 42. 8, 24, etc. 

2, Cp. BhP., 10. 44. 17-41. 

3. BHP., 10, 45. 33fF. When the Preceptor of w 

demanded of him as his teaching fee the life of his son who 
died in the sea, and ^^?:w implored the sea to return the 
son of the preceptor. The sea replied that he was devoured by 
a conch called really a demon, residing inside. They, 

therefore, killed the demon, blew the conch and rescued the 
deceased son of the preceptor from the region of Yama. ^ ‘ : 


80 


Sanskrit Poetessss 


118 . w§m: g 

IW l»wt sf^‘ II I! 

lia ^ 

fRjrawt ^ SllR 

fgrfjf^gsi fsum^fq ^fenin|2 n^e. 

120. 

*raf?r i 

1, Cp* op-cit,, 10, 51. 

2. Cp. op-cit., 10. 52-54. 

Desirous of marrying secretly sent a to 

him, mi) too, became enamoured of her on hearing the 
report* Unfortunately, all arrangements for her marriage 
with had already been made ; utterly disappointed, 

she resorted to the temple of the goddess for redress. 
and ^ who had come to the marriage ceremony as spectators, 
forcibly abducted her. A war at once broke out in which 

was victorious. He brought brother ^f^as a 

prisoner. was, however, released at the intervention of 


mm I 
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(?) 

ii 8» # 

w^qfirciT*rarr:s II 8? II 

1, Cp. op-cit., 10. 57. 41. 

€Wif3!?[ got the possession of the gem by pleasing 

the snn-god by means of his penances. wanted the gem 
for himself, brother once wore the gem on 

his neck, went to the forest where he was killed by a lion. 
It was generally thought that he was robbed and killed by 
himself. Meanwhile sn«^5rii|; killed the lion and gave it 
to his son as a toy. overheard the nurse consoling the 
boy thus 

Then in order to disabuse the public of their suspicion, He 
fought with vanquished him and took possession of the 

gem as well as his daughter r When ^ approached 

for returning the gem, the latter presented him with 
his daughter I 

2. Cp. op-cit„ 10. 58. 17. 23 ; HariV., chaps. 120-122. 

Being questioned by ^ and Arjuna why she was under- 
going such terrible penances, replied that her only object 

was to have as her husband. Pleased at her solicitations, 
married her. 

Cp. op-cit., 10. 76. 77-78. 
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42. 

3l?nsrft qfT%l^ei: J 

^-J?f%3n[T H%«Tfq 118^11 

43. ^ 

1 I 

f^^STJTT^S 5j^ HSl- 

5i*!-^ci-€’d *raT5|3 n ^ ^ h 

44. «!jfq 'q 

m ^^g-«ii:fq!!it 5Tci; i 


1. Cp. BhP,, 10. 59. The demon Naraka robbed Indra 
of all his royal emblems ; so the latter personally reported 
his greivance to who killed the demon. The women who 
were formerly stolen by him were now restored by to 

their proper guardians. But as all of them wanted to marry 
Him, He married them all and took them to 1 

2. Cp. op-cit., 10. 74. 43. is fetqra I 

In the KIW sacrifice celebrated by Sahadeva 

proposed that gw should be the recipient of all the offerings 
sacrifice of the qsj. Enraged at this, began to abuse g,^. 

As all of the kings were leaving the sacrificial assembly in 
anger, gpii cut off his head with His disc. 

3. Cp. op-cit., 10. an^ felt very much insulted as a 

consequence of the abduction of by gs-qs and 

In order to take vengeance for the same, he engaged himself 
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U 88 « 

45. firftai-iw-lTni-H^q'fli 

^qJTcITSqaimsf?! 5re[-liqT* II 8X « 

in severe penances and through the grace of fs5«i, he came to 
possess a chariot tnoving at will, with which he began to tor- 
ture the mercilessly. Subsequently he was killed by 

1. Cp« op-cit., 10. 63. daughter of fell in love 

with king son and grandson of at first sight. 

Coming to know of this, an intimate 'friend of ^i, 

brought tO' '3=1^1 by means of magic. As a consequence a 

war broke out between and the in which and 

f«l had to participate. As was defeated inspite of fe's 
protection, he had to ■ return both and i ■ 

2. Cp. e.g,, op-cit., 10. 64 ; of the 

chap. 10, pp. 529 of the ed, 

and quarrelled for the same cow called 

unknowingly offered to both of them at different times. As 
the king paid no attention to them, they cursed him that he 
would become a lizard. He however, got rid of the curse by 
the touch of ot's hand in the well which is now famous as 
the well of ^ \ 


3. Cp. MahBh., b8, vv. 41-48. The famous incident 

of the in which Lord is represented as saving 

from the dishonour of being stripped in public. 
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46. 

^aif! ?r: 

47. « m' wm-^i ft 

sut’HT 5ra*!m?nf^cT-5?3t^Tf^-f5^l5iT®^ 

H 8'3 II 

48. ?f?i 4nv^ 

^ IU15f-«K-35l^5^T I 

sS .J ^ 

f^-Tif^^ ’S'? 

II 8C 11 

^nsT*!! qw-*rf?!-^^^-f*»^: I 

1^ Cp. BhP., lo. Si. yff. Kucela, also known as 
went to his great friend and owing to his extreme poverty, 
could not take with him anything else than some fried rice* 
This, however, pleased w so much that He at once bestowed 
upon his friend immense wealth* 

2* Metre i 

3* Metre ; one line missing. 
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50. ftJTia^nsfq 

^tm «W fg»Tni?2r* Wei 

wTssi* i^T <3f^5ft^jig5S5® II a,® II 

^ff[ sltaf*. II ^ II 
^vm WT55?i I* 


I. Metre faiJstMt I 
a. ? 

3. Metre I 

4. India Office Library, MS. no. 8158 ; see Keith’s Cata- 
logue of Sanskrit MSs. in the India Office Library, Vol, II., 

p. 1539* 


I 

i 

...mm 


I ^ 1^ <1 5 
}'?*' M 

Irj’’ y 

'r; 

I 
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The Ranas of Me war 

GuMl— tiie present Eana, Sir Bhfipala Siinha. 


1, Gnliila (Gnliadatta) | 

2. Bhooa ! 

S. Mahendra I 

4. Naga or ISTagaditya 

5. Slladitya (Sila), 

Vik. Saiiivat TOG. 

6. Aparajita, Vik. 

Samvat 718 

7. Maliendra II 

8. Kalabhoja (Bapa) 

Y.S. 791 and 810 

9. Khnmmaua, 

V. S. 810 

10. Mattata 

11. Bbartrbliala 

(Bbartrpatta) 

12. Simha 

13. Kbummaiia II 

14. Mabayaka. 

15. Kbnmmana III. 

16., Bhartybbata or 


Bhartrpatta II 
(Y.S. 999,1000) 


17. 

Allata, Y. S. 
1010 

1008, 

18. 

Naravaliana, 

1028 

Y. S. 

19. 

Salivahana 


20. 

Saktikumara* 

1034 

V. S. 

21. 

Ambaprasada 


22. 

Sucivarman 


23. 

ISTaravarman 


24. 

Kirtivarman 


25. 

Yogaraja 


26. 

Yairata. 


27. 

Hainsapala 


28. 

YairisiHiha 


29. 

Yijayasimha, 
1164 and 1173 

V. s. 

30. 

Arisimlia 


31. 

Codasimlia 


32, 

Vikramasimlia 



APPENDIX I 

33. Eanasimlia (Kamasiniiial 


Eawals of Mewar 


Sisodia branchi 


34. Ksemasimlia 


1. Mahapa 2. Rahapa 


35. Samaatasiiiilia 36. Enmarasinilia 3. Narapati 

* 1 J 

37. Mattanasimlia 4. Dinakara 

1 . ‘ 

38. Padmasimlia 


39. Jaitrasimha, 

V.S. 1270,1309 

40. Tejasimhia, 

V. 8.1317,1324 

41. Samarasimlia, 
V. S. 1330,1358 

42. Batnasimha, 

V. S. 1359,1360 


5. Jasakaraaa : 

6. Xa^apala 

7. Purnapala 

8. Priicvimalla . 

9. Blnivanasimlia 

10. Bhimasimlia 

11. Jayasimka,, ' 

12. LaksmanasimM' 

^ ! V. S. 1360:,:;: 


Arisiiiiiia^ 13. A jayasiHilia ' 

43. HamiBirasimlia, 

V. S. 1383(?)— 1421(?) 

44. Ksetrasimha, V. S. 1421(?) — 1439. 

45. Laksasimha, V. S. 1439 — 1478 (?). 

46. Mokala, V, S. 1478{?)-1490. 
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47. KumtliakarEa, V. S. 1490—1525. 

48. Udayasimlia, V. S. 1525 — 1530. 

49. Eayamala, V. S. 1530 — ^1566. 

50. Sanigramasimlia (Samga), V. S. 1566 — 1584.j 

51. Eatnasimlia II, V. S, 1584 — 1588. 

52. Tikramaditya, V. S. 1588 — 1593. 

53. VaEaYira, V. S. 1593 — 94. 

54. Udayasimlia II, V. S. 1594 — 1628. 

55. Pratapasiiaha, V. S, 1628 — 1653, 

56. Amarasiiahav V, S. 1653 — 1676. 

57. Karpasiinlia, V. S. 1676 — 1684. 

58. Jagatsiinlia, V. S. 1684 — 1709. 

59. Eajasimlia, V. S. 1709 — 1737, 

60. Jayasirpha, V. S« 1737 — 1755. 

61. Amarasimlia II, V. S, 1755 — 1767. 

62. Sangramasimlia II, V. S. 1767-— 1790. 

63. Jagatsimlia 11, V. S. 1790—1808. 

64. Pratapasimka II, V. S. 1808 — 1810. 

65. Rajasimha II, V. S. 1810 — 1817. 

66. Arisimka II, V. S. 1817—1829. 

67. Hammirasimha II, V. S. 1829 — 1834. 

68. Bhimasimlia, V. S. 1834 — 1885 

69. Javanasimha, V. S. 1885 — 1895. 

70. Sardarasimka, V. S. 1895 — 1899. 

71. Sarupasimka, V. S, 1899 — 1918. 

72. Sambkasimka, V. S. 1918 — 1931. 

73. Sajjansimka, V. S. 1931 — 1941, 

74. Fatahsimka, V, S. 1941 — 1987. 

75. Sir Bkdpalasimka, V. S. 1987 — 


APPNDIX II 

Metres of the Raghunathabhyndaya 


Canto 

Verse or Verses 

Name 

i 

1-73 


74 

gRcfr^rr 

» » 

75 


11 

1-57 


58 



59 

5Tri%^flr 

9 9 

60 


' 9 9- 

III 

1—49 



50 


.99 

51 


99 

IV 

1-69 



70 



71 


V 

1-57 



58 

?nT^ 

VI 

1—58 

3^;^^ or 37511% 

99 

59 

qgrct%^ 

VII 

1—78 

3ll''s(7^T or 37517% 


79 


VIII 

1—2 

i%Kr 

' I-II 

3 

731»TTf7# 
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Canto 

VI!I 


Verse or Verses 

4 

5 

6 
7 

8—9 

10 

II 


12, 41, 42, 46, 47, 83, 
90, 93, 102 

13, 29, 43, 54, 57, 60, 
68, 72, 74, 76, 77, 80, 
87, 88, 97, 101 

14, 24, 32, 37, 40, 50, 
58, 64, 65, 70, 75, 78, 
79, 81, 85, 92, 95, 100 

15 

16, 23, 

17, 51, 53, 67 

18, 44, 56, 84, 86, 91 
19 

20, 33, 38, 49. 61, 82, 
89. 94. 92 

21, 39. 63, 69. 71.96 
22 

28 

26, 34 

97 4ft 


Name 
eft-si I 




3q3rrf% 

Jisgwfwl' 

?i%iT 

5Iff^ 

jnfyjft 

g?Fcrf^5R» 


92 

APPENDIX 11 


Canto 

Verse or Verses 

Name 

VIII 

28, 30, 31 



36. 55. 59, 62. 66 



45. 73 


99 

52 


»9 

98 


IX 

1'~69 

or 

9 } 

70-71 


X 

1-61 


99 

62 



63, 64, 69, 71 

OTanffr 

• » 

65 


■ s* 

66 



67,68 

?f%Tr 

99 

70, 72. 75, 96 


99 

73. 97 

ss» 

■ 99 

74 

gf&TcmTr 

' 9 $ „ 

76 

^ O 

''>3» 

77. 95 


■■ *'l ■ ■ . 

98. 102, 107 

^pnRTT 


108 

?:^terr 

99 

106 


XI 

1-95 

^'?n?£r%f 

9 * 

96 


9 * 

97 


99 

98-107 


99 

108 
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Canto 

Verse or Verses 

Name 

Xi 

109 


Xil 

1.8,13.18, 24.25, 



29. 32. 69, 70. 73, 80. 



85, 89 



2. 3. 15.20. 22. 31, 


v 9 

75, 77 


■59 

4, 28 

gfEMrimr 


5, 6, 14, 16, 23. 30, 



35. 45, 50, 58, 60, 68, 



69,71. 72, 76, 78 




or OT5rrf% 


7. 27, 34, 81, 88 


4' » 

9 

?n1%Ffr 

9 9 

10 



lb, 12, 17. 19 



26. 33. 36. 37. 44 

?:^terr 


52, 57. 79, 82. 84 


9 9 

74 


? * 

86 


■9 9 

87 



VEMSE4NDEX 

. .OF 

Vaidya7iatha-fTdsada-frasasti 


Verse 

Page 

Verse 

Page 

31 


3T 


47 

15 

2 swfW^o 

1 

116 mt JTf%st 

40 

73 iTT?T'W-^'> 

24 

79 

27 

3r 


10 

3 

62 Sfg-fyrjn' 

21 

125 grsir+^JT=5^ 

42 

83 3^:-?rT^o 

29 

46 

15 

?r 


80 gfEfl ;f^T%o 

28 

96 f^-^o 

33 

45 

15 

114 cf 

39 

43 3RrC-5Rc 

14 

58 

20 

36 

12 

15 3Rqn#<» 

5 

53 SRTlw# 

18 1 

104 g^sJT-^fl 

36 

140 ?is-f?r{t° 

46 

55 g# f?R^o 

19 

aiT 


63 

21 

141 

46 

16 

5 

f 


39 

13 

111 t?n f? 

38 

23 cratslTRfT® 

7 



1 13 cR 

39 

.119 3;^%^ 

41 

19 crajjpR: 

5 

120 

41 

97 

33 

5K 


20 5r^-5rRT 

6 

56 ^pRsr 3Jr: 

19 

■■.■■■■ 1 ■ . 

31 cIW-SnRT 

10 

89 m ^[fterrsT 

31 

41 ciw-spprT 

14 


VERSE-INDEX 


Verse 

Page 

49 ?i^-3n=Tn 

17 

95 

33 

21 ET^T^: 

6 

99 

34 

6 ct^ gsftvt 

2 

37 ?reJTTTO 

13 

17 

5 

102 cRTO^gWIs^: 

35 

18 gwTf 

5 

22 g^^JT^TO: 

6 

100 rrerorsrs 

35 

101 g^jRF^IsJjg: 

35 

117 

40 

68 g^wT3*I^“ 

23 

8 

3 

52 

18 

126 PIT =qgsffTrfq 

42 

110 pfrpft?Tr 

38 

107 ptm^t 

37 

109 pn fpfkrfq 

38 

32 ^gigpini® 

10 

90 jurfijr 

31 

38 ^ifir#gT 

13 



59 

20 

72 ^T%WTgr 

24 


96 

Verse Page 

13 ^ 

40 

132 43 

81 fprPT^i^o 29 

ff 

42 frrrwf 14 

66 22 

’I 

33 qrf^wra: lO 

103 fq^S^T 35 

88 g^fr^TEf^o 31 

51 gdfl^: IS 

108 3^ 37 

35 jrai’T^'T 11 

34 ERTFff^o 1 1 

130 siTgK-t^o 43 

1,18 SJUf^TSTT ^fq 40 

82 srff-3^o 29 

w 

92 g^tssT 32 

Tt 

27 8 

106 TOT cl^lTO' 36 

50 l^' 

84 ;ft?:^-?f|RrT 29 



■sm 


VERSE-IN EEX 



29 ?i: 
121 
5 
H 
24 


11 

128 

78 ^jarg^i- 
113 

12 ;nf^-wr» 


71 ET^-^T^Tf^o 
77 grsf^-ig^. 
7 grrr^ 
127 gRPural^ 


Page Verse Page 

20 122 fg=^^«I 4! 

65 ^^3:*T^SfT 22 

9 136 ffstr-f|;g^o 45 

41 67 22 

2 138 45 

4 123 ^-s^: 41 

7 139 45 

32 105 36 

19 74 24 

22 5 [r 

43 129 ?rs^; 43 

3 Wf 1 

4 1 !?n 5 :^ 1 

43 44 ftrg-srai^ 15 

27 134 :^-;TiRi-Tr%o 44 

39 86 ^;i?i.-RjnET<» 30 

4 ^ 

70 wfr-fefo 23 

8 87 31 

75 25 

16 133 44 

21 137 45 

23 94 iR=^rpTfir: 32 

26 60 f4^<^d|o 2[ 

3 69 23 

43 4 ^ jpn^ 2 

I 
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Vetse Page 

Verse 

Page 

28 S' sfNiS: 

8 

t. 


30 g- tT5TOit 

9 

25 

7 

98 sa-5in-^= 

34 

142 

46 

112 p^^T-R^cfo 

39 

124 

42 

9 

135 

3 

44 

91 (^*ii'ii4 

31 

2 "iji ^ 

25 

85 |jr-ffer° 

30 

Verse-Index 

of SantanagopMa-kauya 


SI 


90 

71 

14 

52 

70 ^ 

66 

81 wi ?r?T ift'’ 

69 

51 

61 

123 3Erssr ff^rf^o 

82 

17 %s^ 3 g??r 

53 

44 

60 

5 rlFI 

50 

48 3Rrr^^ ^ 

61 

41 

57 

124 gTCWo 

82 

20 

54 

87 gif% ^Pim 

70 

89 g 

70 

77 3rfii 

67 

g: 


29 afff fw^Sfo 

71 

117 gqiTJJi^ 

79 

SIT 




26 

55 

1 1 6 

79 

1 srrett^^T “ 

49 



%' 


12 

52 

128 

84 



85 ^ fjpftJT 

70 

47 5113110 

60 

80 ^ ?ll-f^ 

68 

78 ^ pRRT 

67 


Verse 

115 
105 

28 wvi f gw 
2 

11 f^Niwfiw?r« 

71 %ET?r #: 1?W!J- 
40 f=5f 5?Tfqr 
121 

39 fc^’ 

18 
21 

7 iiR:wf% wg: 

«T 

32 wrwtwtrf 
125 

79 sfwsqf 

31 

19 W^JTFcRlfwgo 
91 ;5r3T sr? 

112 ssra-IWfTT-fW^ 

29 WTlgWTp%» 
cT 

45 ?rat5W^sft» 

74 ^rsnf'T 

93 gi?[f % 1w1wi» 71 


Verse ■ 

Page 

59 

63 

101 gnfftp^o 

73 

108 gw wwiw 

76 

69 gwTwgRiiW® 

65 

24 gigrwwr %» 

55 

43 grw fwww 

59 



84 

69 

100 f^-gg I?r3r<> 

73 

120 fw*RiW® 

80 

97 f^-gwriw® 

72 

50 i%5WTiWTfE: 

61 

95 sWcRT 

72 


50 

33 

57 

83 5TOj#sl^ 

69 

75 

67 

■' :'W:: ^ 


61 witsficflwra: : 

63 

60 ggt 

63 

122 w?:w-t'5r® 

82 

49 gwi’^^E'-^raw® 

6! 

109 

77 

126 

84 

73 rgf% 

66 

27 fg:!01%W 

55 


VEESE-INDEX 


Page 

79 

75 

55 

49 

52 
66 
58 
81 
58 

53 

54 

50 

56 
83 

67 

53 

71 

78 

56 

60 

66 


VERSE-INDEX 

Page 1 Vera 


7 

9 H^ 3 rr^fr° 


10 TcTFiTITW" 

98 arr^l Str 
52 

M 

18 

»r 


76 

67 

67 

65 

22 ^ 170 

54 

15 3p: 

53 

13 5ptsf7»il^o 

52 

36 

57 

TT 

38 sqr HI 

58 

66 ?n^ra^ 

65 

68 % #“ 

65 

114 

78 

54 

62 


94 f^o 

lilin in-fea* snracTo 

71 

76 


Verse 
64 3jw1^ 
62 #fts^U==^ 
5 !: 


4 » 

1 1 3 

130 tlmlmsf? 

53 

5 r 

41 ^ fH?nc?r 
21 gpETT 

119 f%%r-41'’^<> 

65 

66 fgtqr^r#^'’ 
46 iw#F^^JrTlI 
129 f^fTtfentfo 

99 g % 

16 ^ fg?ro 

no 

96 

31 ?Er c^r 

127 ^-?f3= 

58 ?EHaw’crf^'> 
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ABBREVIATIONS 


Verse 

Page 

Verse 

Page 

■O *"7 1 f\.. m^uMmurn 

3/ ^ 

57 

83 gg-f%?rmo 

69 

107 gtrff 

76 

103 

74 

88 

70 

55 

62 

86 ?r5735T 

70 

Hi 

77 

35 ?FPTR-'#JTS^ 

57 



63 

64 

1 


8 OTWR# 5T 

51 

3 fTfT ft 

50 

104 

75 

i02 

74 

23 

54 

3o 1 qir^SiTI^ 

56 


ABBREVIATIONS 

=Abliidliana-cintamani. 
=Agni«puraaa. 

=Aitareya Erahmana, 
=Ai]aara-kosa, 
=AmarakosodghataQa. 

= Anekartha-Saiiigralia. 

= Tod’s Aunals of Rajasthaiia. 
“Ann-bhasya. 

= Apastamba-sraata-sutra. 
=Astadbyayi. 

= Asvalay ana-grliya-sutra, 
=Asvalayana-srauta«sutra. 

= Baudhayana-sranta-sfitra* 
Bliagavad-gita. 
Bhaga^ata-puraaa, 

= Bhatti-kaYya, 

= Brahma-yaiYarta-purana* 



AbhCin* 

AgniP, 

AitBra. 

AinarK. 
AmaraKU* 
Anek Sanig. 
AnaEaj. 

AmiB. 

ApSS. 

Ast. 

AsyGS. 

AsySS. 

BaudliSS. 

BhagG, 

BhP. or BbagP. 
BhaK. 

BrabVP. 
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BrhadDhP. 
Chow. ed. 
Contri of W. 
to S.L. 
DanG. 

DanD. 

DanKh 

DaaKK. 

DanS. 

DhatRKD. 

GaatDS, 

GitG. 

HarV. 

JaimBrah, 

JainHV. 

KalP. 

KalkiP. 

KalpDK. 

KatPar. 

KatS. 

Kath Samh. 

KatSS. 

KavAlam. 

KurP. 

LatSS. 

MBh. or 
MahBh. 
MaitS. 
ManDS« 
ManSS. 
MatP. 


= Brhad-dharma-puran.a. 

=Chowkam'ba edition. 

= Contribution of Women to Sanskrit 
Literature. 

= Dana-candrik a. 

=Dana-darpana ( as quoted in the 
Tithi-tattva, p. 153) 

= Dana-khanda. 

= Dana-kriya-kaumudi . 

=Dana8agara, 

= Dhatu-rupa-kalpa-druma, 

= Gautama-dharma-sutra . 

= Gita-govinda. 

= Hari-Tain4a. 

= J aiminiya-Brahmana. 

= Jaina-Hari-vamsa. 

=Kalika-purana. 

=Kalki-purana. 

= Kalpa-dru-kosa . 

= Katantra-pari4ista.: 

=Eatantra-sutra. 

= Kathaka-sambita. 

= Katyayana-srauta-sutra. 

= Kavyalamkara. 

= Kurma-purana. 

= Latyayana-srauta-sutra . 

=Mababbarata. 

= Maitr ay a:&i-sambita . 

= Manava-dbarma-sutra. 

= Manava-^rauta-sutr a 
sMatsya-purana., 
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ABBEEVIATIONS 


MeruT. 

= Meru-taiitra. 

MohM. 

=Molia- 2 iiadgara. 

MagB. 

= Mugd]ia-bodlia. 

ISTarDS. 

= Narada-d]iama»siitra. 

PancaBrah. 

= Panca-vimsa-Bralimaria, 

PanE. 

=Panca-ratra. 

PasNA. 

= Pascatya-nirnayamrta. ■ 

EagY. 

= Eraghu-vamsa. 

Eama. 

=Ramayana, 

EeaM. 

= Rentika-maliatmy a. 

EV. 

=Rg-veda. 

SahD. 

= Sahitya-darpana. 

SamsEM. 

= Samskara-rataa-mala. 

SamkSS. 

= SankliySyana-srauta-sutra; 

SarK. 

= Sarasyati-kaptliabliarana . 

SatBra. 

= Satapatka-Bralimana. 

SatSS. 

= Satyasadika^raxita-siitra. 

SidKaum. 

= Siddhanta-kaumiidL 

SkanP. 

= Skanda-parana. 

TaitBra. 

= Taittiriya-Braliniana, 

TaitS. 

== Taittiriya^samMta. 

TithT. 

=TitKi-tatt-va. 

tJnavSainli 

= '0'aavimsati“samhita. 

YaitSS. 

= V aitaua-srauta-siitra. 

VajSamh.. 

= V ajasaBeyi-samkita. 

YamP. 

= Yaman a-p ur an a . 

Y. P. 

=Yana Parvan. 

YarP. 

= V araha-purana. 

Yisuu. 

=Vi§nB-sam}iita or smrti. 

YisnuP. 

s^YiBBu-p'ura^a. 

YajnS. 

= YajSavalkay a-samhita* 
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Gaekwad’s Oriental Series, Yol. LX. Baroda, 
GoTernment Press, 1932. 

Kdtantra-parisista by gripatidatta. Katantra-pari- 
sistam ( Kalapa-vyakaraniyam ). Mahamaho- 
padhyaya- gripatidptta-viracitam gnmad-Guru- 
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natka- Vidyanidhi- . Bhattacaryeiia ■ ■ . saHipaditaiii. 
Calcutta, Ghosh Press, 1925. 

Kdtantm-sutra, See Kaldpa^-mjakarana. 
Kdthalca-saTrihitd, / Kathaka-samliita. Ed, by LeopoM^ 
von Schroder. Leipzig, 1912. 
Kdtydyana-srmita-sutra. , Katyayaaa-araiita-sutra, ed. 
by M. Pathaka. Chowkliamba Sanskrit Series, 
Nos. 6S, 69, ■ etc. ' Benares, Tidya-vilasa Press, 
1908 

Kaumudi-mahotsava, A Historical Drama. Edited 
by M. Eamakrishna Kavi ' and S. K:, Ramanatha 
S h astri . Daksina-B Kara ti -grantlm •^nd Id , No . 4 . 

Mysore (Madras), Tirupati Sri Mahanta^s Press, 
1929. 

Kdvydlamkdra by Bhamaha. Kavyalamkara of Bha- 
maha, Ed...by T. Y. Jagannatha Sastri. Tanjore, 
1927. 

Kavyalamkara by Rudrata : by Nami Sadhu. 

Eavyalamkara of Rudrata. Bombay, Nirnaya- 
sagara Press, 1886. 

Eesava. Kalpa-dru-hoSa, 

Esira§vamin. Amara-kosodghdtana. See Ndma-lingd'- 
nusdsana [also called Amara-kosa]by Amarasimha : 
AbyE. • 

Kurma-^purdna* Kurnia-piiranam.,,Pahcanaiia Tarka- 
. ratna sampadita. Calcutta, Yahgavasi Press, 1925. 
Latydyana-srauta-sutrat °tikd by Agnisvamin. 
Latyayana Srauta Sutra. Ed. by A. C. Vedaata- 
vagisa. Bibliotheca Indica, New Series, vol. 63. 
CalOhtta, Baptist Mission Press, 1870-72. 
Madhur^vijaya [also called Yira-Kamparaya-carital 
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by Gangadevi. Ed. by Paadita Lr. 
gastrin and Pandi'ta V. Srinivasa gastrin, 
drum, gridhara Press, 1916. 

— MS. Substance faper. Script D 

Incomplete. E. 2190 ( Trinniel Catal( 
2985 ) of Madras Govt. Oriental MSS. Li 

Maha-bhaTotu : Bharata-hhava-dipa by 5 
Mahabbarata with, the Commentary of K 
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Mami-srrifti. Manu-smrtih [also called Manava* 
fl]iarina-sutra and Manu-samMta] . Srimat-Kxilluka” 
bliatta-viracitaya Manv-artha-muktayalya vsloka- 
nam akaradi-kosena ca sameta. Sth ed. Bombay^ 
Nirnaya-sagara Press, 1929. 

Matsya-piirdna, Matsya-puranain . . . Sriyukta Paiica- 
nana Tarkaratna sampadita. Calcutta, Vangayasi 
Press, 1909. 

Meru-tantra. Meru-tantra. xA collection of mystic 
Saiya rituals, in 35 prakasas, Lucknow, 1907. 

Moha-mtidgara, See Samhardcdrya-grantha-mdld. 

Mugdha-hodha by Vopadeya. Mugdba-bodham yya- 
karanam. Maliamabopadliyaya-Sri-Bopadeya-vira- 
citam...,PanrJitaratna-Sri“Syamacarana-Kayiratna- 
Vidyayaridhi-sampaditam. Calcutta, Anandamayl 
Printing Works, 1937. 

N dma-lihgdnusasana [also called ximara-kosa] by 
Amarasimha : Amara-hosodglidtana by Esiras- 

yamin. Tbe Nama4inganu^asana...Ed. by Krishna ji 
Goyinda Oka. Poona, Law Printing Press, 1913. 

NdTada-dhaTma-sutm, Narada-Smrti. [Edited by 
R. Cattopadbyaya,] Second edition. Calcutta, 1915. 

Panca^rdtra, Narada Pahcaratra. Sri Bharadyaja 
Samhita. Ed. by Govindacarya Mi^ra. Si^l-Vais^ 
nava-grantha-mdld. No. 1, Calcutta, 1922. 

Pancavimsa-Brdhmana, Pahcayini^a-Brahmana. Ed. 
by Anandacandra Vedantayagisa. Bibliotheca 
Indiea, Vol. 62. Calcutta, Baptist Mission Press, 
1870-74. 

Panini , A stddhydyl, 

Pdicdtya-mT3mydmTta, as quoted in the Tithi-tattya. 
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See TiUhi-tattva, ed. in the Sinrti-tattva of 
Raglinnandana by Jivananda Vidyasagara. 
Eagbunandana Bbattacarya. 

Eagkunathahhyudaya by Eamabbadramba. Ed. by 
T. E. Cbintamani. Bulletins of tbe Sanskrit 
Department [of tbe University of Madras], No. 2. 
Madras, Nnanda Press, 1934. 

(MS.) No. 3722 of tbe Sarasvati Mabal Palace 

Library, Tanjore. Complete. 

(MS.) No. 5253 (8288) of tbe Library of tbe Eoyal 

Asiatic Society of Bengal. Incomplete. 

by Kalidasa. Eagbu-vamsam. Maba- 

kavi-K5lidasa-pranItam. .....Srimad-Gurunatba- 

Vidyanidbi-Bbattacaryena sampaditam. Calcutta, 
Eudra Printing Works, 1925. 

Eamabbadramba. Ragliundthahhyudaya. 

Rarndyana hj Yalmiki. Eamayanam. Eamayapa,- 

tilaka-Eamayana-siromaiii-Eamayana-bbusaneti ti- 
ka-trayopetam....Mudbolakaropabva-Kat|l-Sriniva- 

sa-Sastribbih sainsodbitam. 7 vols. [1 Bala-kancja. 
2. Ayodhya-kanda. 3. Aranya-kanda. 4. Kis- 
kindhya-kanda. 5. Sundara-kanda. 6. Yuddba- 
kapda. 7. XJttara-kanda.] Bombay, News Printing 

'Press, '1920“-“ 

Ravam-vadJia [also called Bhatti-kavya] by Bbatti : 
Jayamangald by Jayamangala. Tbe Bbattikavya... 
...with tbe commentary Jayamngala of Jaya- 
mangala Ed. by tbe Late Vinayak Narayap 

Sbastrl Josbi and Yasudev Las map Sastri 
Panaslkar. 8tb ed. Bombay, Nirnaya-sagara Press, 
1934. 
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Remiha-mdhdtmya [from tlxe Saliyadri-kliaada of the 
Skanda-puraaa] . See Skanda-pin^dma. 

Rg-vedai °bhd.rya by Sayana. Ed. by F. Maxmiiller. 
6 vols. Londoa, 1890-92. 

Endrata. KdvydlcuTnhlra. 

Sahitya-darpav^a by Yis?anatiia Kaviraja. Sahitya- 
darpanah, Sri-Eamacarana-Tarkavagisa-Bhatta- 
carya-krtaya Vivrfcya sametah...gri-I)urgaprasada- 
Dvivedena samkalitaya Ciiayakhya-vivrti-purtya 
pariskrtah. Bombay, Nirnaya-sagara Press, 1922. 

Sarnkardcdrya-grantha-mdld, Sivavatara Samkara- 

caryer Grantha maia(......Moba-mudgara. ), pp. 

500-504.... Sriyukta Pancanana Tarkaratna samptV 
dita. 1st part. 8th ed. Calcutta, Vasumati Press, 
(1935). 

SaTTbskdra-ratna-Tnald by Bhatta Gopinatha Dlksita. 
Samskara-ratua-mala. Pustakam etat. ..Kasinatha 
Sastri Agase xty etaih...Babasastri Phadake ity 
etais ca samsodhitam. Ananddirama-Samskfta^ 
grantlidvall, No. 39. Poona, Auandasrama Press, 
1899. 

Sankhayana-hauta-sutfa: ''hlidsjyah'y Anartiya, son 

of Yaradatta, The Sankhayana-srauta-sutra 

Edited by Alfred Hillebrandt., Bibliotheca 
Indica, No. XCIX. Calcutta, Baptist Mission 
Press, 1888-1899. 

SarasvaU-kanthdhharaim by Bhojadeva, king of 
Dhara: by Eamasimha (I-lII). The Saras- 

vati-Kanthabharana by Dharesvar Bhojadeva with 
commentaries of Eamasimha (I-III) and Jagddhara 
(IV). Ed. by Pandit Kedarnath Sarma and 
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Vasude¥a Sastri Pan^ikar, KaTya-mala 

94. ■ Bombay s Nir nay a-sagara^ P 1934. 

Satapatlm Brahmana. ^ri-Sukla-Yajar-veda-Sata- 
pa tKa-Braliman am . Srimat-Sayanacarya-Har is vimi- 
Dvivedaganga-krta-bliasyebliyah sarani uddhrtya 
Albreclit-Weberena sodhitam. Leipzig, Otto 
Harrassowitz, 1924 [Reprint of tbe ed., Berlin, 
1856]. 

Satyasadha-srauta-sutra [also called Hiranyakesi- 
sraiita-siitra] : Prayoga-vaijayanti by Maliadeva. 
Satyasadba-viracitam srauta-siitram. Easinatlia 
Sasfcri Agase ity etaili samsodhitam. 10 vols. 
Ananddsrama-‘Sa7ns]crta-gTantliavaU^ Jfo. 53. 
Poona, Anandasrama Press, 1907 . 

Siddhanta-kaumiidl by Bhattoji Diksita, Tke 
Siddhanta-Eaumudi with tbe Tattva-bodliini com- 
mentary of Jnanendra Sarasvati and tke Subodhini 
commentary of Jayakrsna. Ed. by Yasndev 
Laxman Sastri Pansikar, 6tli ed. Bombay, Nir- 
naya-sagara Press, 1929. 

Skanda-puTdThCb. Skanda-pnranam (Mabesvara-kbanda, 
Vaisnava-kbanda, Brabma-kbancla, Ka^i-khanda, 
Avantya-kbanda, Eagara-khanda and Prabbasa- 
kbanda). Ed. by Pancanana Tarkaratna, Calcutta, 
Vangavasi Press, 1911-12. 

Smrti-tattva by Ragbunandana. Snarti-tattyasya 
pratbamo bbagab (Titbi-tattvam....). Srr-Ragbu- 
nandana-Bbattacarya-viracitab. Sri- J ivananda- 

Vidyasagarena samskrtya prakasitas ca. Jiv. ed. 
Calcutta, Narayana Press, 1895. 

Sripatidatta. Kdtantra-pariHsfa. 


114 BIBLIOGRAPHY ; , 

Taittifiya Brahmana: ■ %hdsya bj „ , Sayaiia Acarya. 
Taittiriya-BrabnianaBi. Srimat-Sayanacarya-vira- 
cita-bliasya-sametam. 3 toIs. 2nd ed. :Anandd^: 
^rama-Samskrta'granihdvali, No. 37. Poona, 
Anandasrama Press, 1934-1938. 

Tirumalamba. Va7*addmbikd-paTi7jbaya-camp' 
Taittiriya^samhitd : °bhdsya hj Sayana. Krsna-Tajnr- 
•vediya-Taittiriya-sambita. Srlmat-Sayanacarya- 
viracita-bbasya-sanaeta. Etat pustakani...Kasmatlia 
Sastri Agase ity etaili saiiisodliitam. 6 vols. 
Anandasrama - SaTriskrta - granthdvali, No. 42. 
Poona, Anandasrama Press, 1901-1903. 

Tithi-tattva, See SiTirti-fattva, 

OnaviTrisati-saTnhitd. CTnavinisati sambita. (Airi, 
Visnn, Harita, Yajnavalkya, TIsanas, Angiras, 
Tama, Apastamba, Sanivarta, Katyayana, Brbas- 
pati, Parasara, Vyasa, Sankba, Likbita, Daksa, 
Gautama, Satatapa, and Vasistba sambitas)...Sri 
Pancan ana Tarkaratna karttrka sampadita. 
Calcutta, Tangavasi Press, 1903-4. 

Vaitdna-sutra. Vaitana Sutra. Ed. by E. Garbe. 
London- Strassburg, 1878. 

V djasaneyi-samhitd^ Srimad-Vajasaneyi-Madbyan- 

dina-sukla-Yajur-veda-sambita. Srimad XJvatacarya- 
viracita-mantra-bha^yena Srimad-Mabidbara-krta- 
Veda-dipakbya-bbasyena ca samvalita. 2nd ed. 
Bombay, Nirnaya-sagara Press, 1929. 

V allalasen a. Ddna-sagara, 

V dmana-purdna^ V§,mana-puranai]a.,.Siuyukta Panca- 
nana Tarkaratna sampadita. Calcutta, Vafigavasi 
Press. 1314 (1907-8). 
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Vana-parvan. See Uahabliarata._ 

Varad4mbikd-pafinaya-camp€i by Tirnmalamba. Ed.. 

by Lakshmaii' Sarup. Labore^ .. Moti Lai Banarsi 
. ' Dass, 1938 , " 

V ardlia-fUifana.: ' 'Atha Sriiiiiad-Varaba“ia,alia-piiri:aai|i 
prarabhyate.': Bombay, "V^b-katesTara Press, 1902-f3 
Vira-Kaiiiparaya-carita. , See Madhara-Tijaya by 
Gangadevl. ■, 

Yisim-puranam... Sriyukta P aiica- 
aana Tarkaratna sampadita. 2iid ed. Calcutta, 
Vaugavasi Press, 1831 ( 1924 - 25 )., 

V is}iU“SCi'7nhitil». GuaTiiusati-sambita ("Visnu...)*** Sii 
Paiicaiiaaa Tarkaratna karttrka sampadita. 
pp. 25-121. 1933-4. See UnaviTfl.sati'Sarrilu^^ 
Visvanatha 'Eaviraja, Sdhity(i^darpcinG!. 

Yopadeya, Mtigdiha-bodha,' 

Ydjn(iv(ilky(^-swTThbitd, tJuavimsati samhita. (...Yajna- 
valkya...) ...Sri Paucanana Tarkaratna karttrka 
sampadita. pp. 135-218. 1903 - 4 . See Vnavimsaii- 

savihitd. 

Full Bibliographical informations about some 
Printed. Books and MSS. have been given in loco, and 
therefore, not repeated in the Bibliography,, 
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AbMdhaBa-cintamanij 5, 18 
Abbimanj^ti, 52 
Agnipurana, 73 
Aitareya-brabmana, 18 
Ajaya Simba, 6> 7 
Ajmir, 13 
Akbar, 11, 12 
Aila-o-din, 5 

Amara-kosa, 5, 8, 20, 23, 33, 35, 
36, 41, 43 

Amara-kosodgbatana, 19 
Amarasiipiba, 12, 14, 36 
Amarendra, son of, 52 
Ambar, 11, 12 
Anekartba^samgraba, 20 
Annals of Mewar, 2, 9 
Annals of Rajastbana, Tod*s, 2, 3, 
5, 6, 7 

Anirnddha, 83 

Annstubh, 1, 16, 23, 29, 30, 31, 39, 
2 

Apastamba-^ranta-sutra, 18, 26, 
37 

Ari Simba, 6, 7 

Arjnna, 6, 55, 81 

Arjuna, tree, 76 

Asvalayana-grbya-sutra, 38 

Asvalayana-^rauta-sutra, 16, 26 

A^vattbama, 52 

Babar, 10 

Baiabbadra, 34 

Balarama, 51, 75, 79, 80, 82 


Bali, 51, 74 
Bana, 83 
Bappa Rawal, 3 
Bandbayana-dbarma-sntra, 38 
Baiidbayana-srauta-sutra, 18, 26 
Bbagavanta bbaskara, 26 
Bbagavad-gita, 14 
Bbagavata-pnrana, 1^, 36 
Bbarata, 55 

Bbatta Kamalakanta, 29 
Bbatti-kavya, 28 
Bbavisya-purana, 54, 55, 57, 60. 
62, 63, 68, 69, 72, 73, 74, 75* 
76, 77, 78, 79, 82, 84 
Bbimasena, 54 
Bbimasimba, 5, 6, 7 
Bbnjanga-prayata, 46 
Bbuvanasimba, 5 
Bbuvanesvara, 71 
Brahma, 51, 77 
Brabmastra, 52 
Brabma-vaivarta-pnrana, 75 
Brbaspati, 24 
Buddha, 75 
Cabuvana, 32 
Canda, 8 

Candrakuinarika, 38 
Cakrayudba, 52 
Caturvarga-cintamani, 26, 37 
Cedi, 82 

Gbitor, 2, 4, 7, 8, 9, 10 
Cbundano Rajputnee, 7 
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I Citrakuta, 24 
' Citraiekliaj. 83 
Dalela Klian, 20 
BaksinamBrti, 24, 

Dana-darpana,, 27 
Dana-caiidrik.a, 26, 28,. 29, 30, 37 
DaBa-kbaiiclaj 26, 30, 37 
Plua-kriya-kaiimiidi, 26, 27, 29, 
30,37 

Bana-niayuklia, 26 
DaBa-samgralia, 26, .29,. 30 
Da^aratha, , 74 ■ , 

Devaki, 'ol 

■ Bevakiimarika, 36, 38 
!' DevaraiBa,~28 

DkaBafijaya, 53, 66, 67, 69, 70, 82 
Dinakara, 4, 25 ' 

JDivakara, 26 
Draiipadi, 83 
Prota-vilambita, 69 
Dvaraka,.' 82 

Dvaraka-iBabatmya, Prabkasa 
kbanda, 83 
Dvaxavatipiiri, 1 
Ekalinga, 2 
Gandiva, 56 
Ganesa, 1, 25 
' Gangeya, 55 
Gaxiri, 1 

Gautama-dkarma-sutra, 38 
GlrHa, 54, 83 
Gita-govinda, 9 
Goknla, 78 

Govardkana, monnt, 78 
GoviadanaBda Kavikaakana 
^ Acarya, 26 


GBl-kka, 7 
Haidkigkat, 12 
Hamira, 7 
Hamsi, 83 
HanBmamtiya, 29 
Hari, 69, 71 
Harita, 2 

Hari.vamsa, 73, 76, SI 
Hayagriva, 72 
Hayakantka, 72 
Heaiadri, 26 
Hiranyaksa, 73 
Hiranyakasipu, 51 
India Office Library, 85 
Indra, 78, 82 
Indravajra, 2, 17, 31 
Indra-yaga, 78 
Jagatsimka, 12, 13 
Jaimini, 83 

tTaiminiya Brahmana, 26 
Jains, 75 
Jamadagni, 74 
Jambavan, 81 
Jamba vati, 81 
Jayasiinka, 14 
Jekangir, 12 
Kadamba, tree, 78 
Kali, age, 75 
Kalindi, 81 
Kaliya, 77 
Kaiki, 75 

Kalki-purana, 73, 74, 75, 37 
Kalpa-dru-kosa, 20 
Kainsa, 51 
Kantkajit, 19 
Karna, 13 
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.Katantra-pari^ista, 32 
Kathaka-samMfca, 18, 26, 37 
Katyayana-sraiita-sutra? 18, 26, 

';':' 28,:37 

KaTyalamkara, Vamana, 29 
KaTya-prakasa, 28 
Keith’s Catalogue of Sanskrit 
MSS., 85 
Khilndava, 56 
Khoorum, 12 
Kir atari limy a, 23 
Krsna, 50, 51, 52, 53, 54, 57, 58, 
66, 75, 76, 77, 78, 79, 80, 81, 82, 
83, 84, 85 
Krsnapuri, 49 
Ksetra Simha, 8 
Kucela, 84 
Kumbha, 8 
Kumbhakarna, 8, 9 
Kurma-purana, 72 
Kuvara, 76 
Laksa Siinha, 8 
Laksmana Simha, 6 
Laksmi, 61, 75 

Latyayana-srauta-sutra, 18, 26 
Madana, 78 

Madhura-mahatmya, 79 
Madhuravijaya, authoress of the 
31 ; an account of the, 32-34. 
Maha-bharata, 74, 6 
Mahomed Shah Lodi, 8 
Mahendra, 62 
Mahidhara, 26 

Maitrayani-samhita, 18, 26, 37 
MalinI, 49, 59 
Malapura, 13 


Maiiiii,15 '■ 

Manasimha, II 
Mandara, 72 , 

Manava-lrauta-siltra, 18, 26, 38 
Manava-dharma-sastra, 29, 38 ■ ^ ' 
Maiigaia, 24. 

Manu, 38 : 

Marici, 51' 

Marhatta, 7 
Marut, 56 
Marwar, 9, 11 

Matsya-purana,: 72, 74, 2.5, 35' 

Mayamoha, 75 

Merii-tantra, 72 

Miikunda, 57, 65 

Nakula, 54 

Naia, 76 

Narada, 76 

Naraka, 82 

Nrga, well, 83 

Nr simha, 73 

Narapala, 4 

Narada-dharma-sastra, 38 
Nepal, 7 

Padma-purana, 36 
Fahcajana, a demon, 51, 71 
PMcajanya, 51 
Pahcavimsa Brahmana, 18, 26 
Pandavas, 52, 63 
■paraiurama, 74 
Partha, 52, 54, 55, 60 
Pa^catya-nirnayamrta, 27 
Phalgunarjuna, 56 
Phanindra, 62 
Pradyumna 83 
Prajapati, 72 
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Praseiiajit, 81 
Fratapa Rava, 33 , . 
Pratapasimlia, 11 
FrtiiYi, 84. 

■Prthvimaiia,, 5 
Puiirlarika, 26 
Piispitagraj 23,. 60, 68 
Piirbez, 12 
Putana, 76 
Raemni, 10 
Raglmnaiidana. 27 
Ragbunatliabliyudaya, an account 
of the, 41-42 ; aubiect-matter 
of the, 42ff. 

Raghu-vamsa, 1,7, 60 
Rahappa, 3 
Rajput, 3, 7 
Rajasirpha, 13 
Rajasuya, 82. 

Rama, 71 , , 

Rama, 4, 9, 54, 74 
Rainabhadramba, 41 if. 
Ramacandra, 84 
Ramanaka, island, 77 
Ramayana, 74 

Ramayana-kavya, an account of 
the authoress of the, 37-39; 
subject-matter of the, 39-41 
Rasa, 78 

Rathoddhata, 1, 24, 26, 30, 44 

Ratna, 10 

Ravaia, 3 

Ravasiinha, 20 

Rayamalla, 9 

Rg-veda, 37 

Rukmin, 80, 82 
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Rukmini, 80 
Sabalasimha, 33 
Sabha-parvan, 54, 83 
Saci, 78 
Sagara, 6 
Sagaraji, 11 
Sahadeva, 54, 82 
Sahapura, 15 
Sakata, demon, 76 
Saktasimha, 12 
Sakrasuta, 56 
Saiva, 82 

Samgrama Rava, 33 
Saingramasiinha, of Mcwar, 10, 
17, 13, 25, 33, 38, 40 
Samskara-ratna-mala, 3, 7 
Sanatkumara, 63 
Sandipani, 51 
Sahjaya, 72, 78 

Sahkbayana-srauta-sutra, 18, 26 
Santanagopala-kavya, an account 
of the, 27-29 ; critical estimate 
of the, 29-30, 

Santi-parva, 74 

Sardula-vikridita, 24, 25, 29, 84 
Sasvata-kosa, 20 
Satapatha Brahmana, 18, 26, 72 
Satrajit, 81 

Satyasadha-^rauta-sutra, 37 
Satyabhama, 8 1 
Selim, 12 
Shah Jehan, 12 

Siddhanta-kaumudi, 28,32, 33,42, 65 
Sikharini, 85 
Sisudia, 11 

Sisupala, 80, 32 ' 
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24 , 8.3 ■ 

Sivajij 7 

Skancla-purana, 23, 74, 83 
Sloka, 5, 27 
Somasarman, 83 
Srinivasa, 39 
Srisarama, 38 
Srivatsa, 62 
Sudasa, 84 
Sujanasimha, 7 
Sukhananda, 25 
Sukharrima, 18 
Sundari, 5 
Siirajmall, 10 
Surya, 77 
Syamantaka, 81 

Taittiriya Brahmaiia, 18, 26, 37 
Taittiriya-samMta, 18, 26 
Tirumalamba, authoress of the 
Varadambika-parinaya-cam pu , 
55ff. 

Tithi-tattva, 27 

Tod, Annals of Rajasthan, 2, 6 

Udaya, 10 

Udayapnra, 11 

Udayasimha, 9, 11 

Dnavimsati-samhita, 38 

Upajati, 2, 17, 31, 60 

Upendravajra, 2, 17, 30, 60 

Drna, 51 

IT#, 83 

Uttara, 52 

Vaidyanatha-prasada-pra^asti, 
anthorship of the, 11-14 ; sub- 
ject-matter of the, 15*22; cri- 
I tlcal remarks about the, 23*26 


Vaijayanti, also called Jayanti, 
wife of Krsnanatha Sarva- 
bhaiima, 35; joint aiitlior.ship 
of the Ananda-latika, some- 
times attributed to, 35 if. 
Vajasaneyi-samhita, 18, 26 
Vaitana-sutra, 18, 26 
Vamaiia, 29, 74 
Vamana-purana, 74 
Vamsa-sthavila, 18 
Vanavira, 10 
Vana-parvan, 56, 72, 74 
Varaha-purana, 79 
Varadambika-parinaya-campu, 
authors of the, 55f. ; an account 
of the, 66ff. 

Varasadvilasa, 15 
Vasanta-tilaka, 1, 49, 85, 44 
Vasava, 78 
Vasudeva, 50, 59, (53 
Vata, demon, 76 
Vedas, 72 
Viharidasa, 22 
Vikramajit, 10 

Visnu, 38, 61, 65, 72, 73, 75, 31 
Visnu-purana, 73, 74, 75 
Viyogini, 5 
Yadu, 3 
Yadupati, 70 
Yadus, 52, 54, 76, 83 
Yadu-vam{$a, 50, 54 
Yama, 51, 56, 79 
Yamala, tree, 76 
Yamuna, 77, 78 
Ya^ahkarna, 4 



Some wrong readings of the MS. of the Santana* 
gopak as corrected. 


Readings as 
found in the 
MS. of the _ 

Santana-gopala 

Ic^^SFT 

tt gg’ 

;^tir-5TfT 

3rF?% 

^fSTr?!’ 


Readings of this 
edition 


fF?% 


Page 

53 

53 

53 

54 

57 

58 
58 

70 

71 


Verse 

16(d) 

19 (e) 
19(d) 

20 (a) 

37(e) 
39(b) 
39(d) 
5 (c) 
14 (c 
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■ Series .No. , I : , ' The Ceiitribiiti®ii ef 'Womeii ' I® 
Sattskrit Literatyre 

Vol. 1 (Drama). The Camatham-tafangini of 
Sundari aad Kamala, a commentary on Eajasekhara's 
Vicldha-^alabhaojika with the original Test and the 
commentary Prana-pratistha of their husband Ghana- 
syama. (In the Press), 

VoL 2 (Kavya). with English 

Translation. Second ed. Part A. Es. 5. 

Annals of the BhandatkaT Orienl^al Research 
Institute, Vol. XX, Partsflll— IV, pp. 331-333: — 

^ ^ We congratulate Dr, Chaudhnri and his 
eminent paitner in life Dr. Mrs. Eoma Chaudhnri on 
the production of this scholarly volume edited in a 
scientific manner which should attract not only lay 
readers but also Sanskritists to the enchanting field of 
their study. 

Vols. 3 and 4 (Pauranic Eitual and Smrti.) The 
DvdraM-pattala by Binabayi and Gahgd'-vdkydvali 
by VisvasadevL Rs. 10/- 

VoL 5 (Tantra). The Sudarsana of Pra^amanjari, 
a commentary on the first patala of the Tantra-raja- 
Tantra with the original Text, Bs. 3. 

The Indian Historical Quarterly^ Vol, XVI, No, 4, 
December, 1940 : — 

^ ^ ^ In a ward, we have got a scholarly and 


scientific edition. I cannot lielp stressing a particular 
point wMcli has greatly impressed me. The editor 
had access only to a single MS. and that again not 
free from imperfections. The readings I found to be 
embarrassing have not escaped the editor s vigilant 
eye and the emendations he has suggested in the 
appendix are singularly happy and apt. I congratu- 
late Dr. Chaudhuri on his success and the sound and ex- 
tensive scholarship he has brought to bear on his task. 

Vol. 6 (Kavya). Scmslifit Poetesses. Part B. Es. 5. 

Vol. 7 (Smrti). The Kala-Madliava-Lahsmi, of 
Laksmidevi Payagunda, a commentary on the Kala- 
Madhava of Madhava Acarya with the original Text 
and two other commentaries, the Kala-nirnaya-sloka- 
vivarapa and Kala-Madhaviya-vyakhyana. Part I. 
Rs. 7 / 8. (Parts II— V. In progress). 

The Modern Review, 1941, J uly : 

* * * So far as the editing is concerned, we must 
say that it leaves nothing undone. Dr. Chaudhuri 
has already edited so many unpublished manuscripts 
that he may well be looked upon as an expert in this 
line of work. He has thoroughly mastered the 
technique of dealing with manuscript materials. * * * 
Mistakes made by others have been corrected e.g. no 
less a person than Dr. Haraprasad Shastri made a 
mistake... and this has been corrected by Dr Chau- 
dhuri an ealier opinion held by Kane. ..Dr. Chau- 

dhuri controverts this view with an array of arguments 
which leave little doubtiin the mind that he is in the 
right.':.:;.v-'. ■ - 



i3r. Cliauclliiti^i^s edition is so lielpful to the readei 

tliEtt 6VGp. onG d-oos not c3-rG t’O rG 3 ,cl ifliG ori^iii9»] 
Sanskrit, one can easily ke acquainted witli the sub- 
Ject-matter of the book by glancing at a full summary 
of it given in tb.e beginning of the book. ...Dr. Chau- 
place in the world of research and scholar. 
;ratulate him on his rapid rise.. 


dhuri...a 

ship and we cong 

Series No. 2:— The Samskfta-^Duta-Kavya-sam- 
graha Series 

Vol, I. The Bhramara-duta of Rudra Nyaya- 
paneanana. Re. 1. 

The hidian Historical Quarterly,'^ o\, XVI, No. 4, 

December, 1940;— ^ _ 

Prof. Chaudhuri is to be congratulated This 

excellent edition of the Bhramara-duta is sure to 
commend itself to all the lovers of Sanskrit poetry and 
particularly, to those who are interested in the contri- 
bution of Medieval Bengal to Sanskrit Literature. 
We easrerlv look forward to the forthcoming 


IV 



Vol 2 Tlie 

naaclana Bliattacarya. Vols. ,1 aiitl Z. 

7ol. 3. 1116 Titlii'Viveha by Sulap 

Tatparya-difika of Srinatba A.caryaei 
the Press. 

All the works of the above three Sei 
critically edited for the first time ivtih 
in English, Notes, Appendices, in 
graphics^ etc, 

1 . A Catalogue of Sanskrit and P> 
tbe India Office Library, London . P u 
fvf State for India, India 
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